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FAN ART CONTEST

THE LIGHT IS ON YOU
How do you see the world and characters of ECLIPSE?

Submit your original fan art
for a chance to have it featured in
Top Cow's ECLIPSE #4

The winner will also receive a $100 Amazon gift card
and signed copies of ECLIPSE #1-4

CONTEST RISES
SEPTEMBER 7 - NOVEMBER 15, 2016
Visit ZACKKAPS.COM for contest rules and details

#ECLIPSECOMIC
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Page 17 Comments:

Zack Kaplan: | think what is most interesting is that this page is the first time we see sunlight as a weapon.
The light had to move. Shadows had to disappear. And then we had to see what happens when sunlight first
hits flesh and how these people begin burning. And it was really important to give Bax two panels at the end,
because by going from a long shot to a close up, we are coming into Bax, and we are realizing that this mo-
ment is impacting him emotionally. He's making a decision.

Giovanni Timpano: This was a tricky page. To show the sun as a weapon is not an easy thing to doin a
page, but we made it, and | think it’s great. The page needed various layouts before the final one, and if I'm
not wrong, | also added more panels than the number written in the script. The action needed to be clear
and readable at the first sight, because it was a sort of “first time” when in a comic book the reader might
see a truck carrying mirrors and using them as death beams. As | said, | think at the end, this element works
perfectly.
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Page 8 Comments:

Zack Kaplan: We open on Bax as just a face in the crowd, because at this point, he wants to be lost. Then
we have this big panel where we capture the underground world, which was demanding conceptually

and artistically. Gio tells a story with every little section, from the homeless sleeping on the cots to the girls
peddling sex. Then Bax walks by a poster for Shady Dome homes, and there’s juxtaposition between the
comfort of these happy families and Bax’s isolation. Then we have two panels that tell the story of Bax turn-
ing his back on a mugging, and he’s so unwilling to get involved, that his door closed tells us all we need to
know.

Giovanni Timpano: This was another page where

I spent a lot of time, inspired by the work of the
master Moebius, who was my biggest inspiration
for Eclipse. The large panel does not simply show a
crowd of people. Everyone is doing something. They
are not put there randomly, and like Bax, everyone is
unique and has his or her story.
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Page 19 Comments:

Zack Kaplan: Gio did something really cool with the last three
pages. He gave each character, Bax, Cielo and our killer, a large
presence. This page was Ciela’s turn. It’s our first look at her. | like
that we're looking down on her to make her still feel young. She’s
holding Bax’s hand, which is his first contact with another person
in the story. And then Gio came up with this cool shot from below
the manhole looking up at Bax and Cielo making their escape.
And we had to end on Cielo’s face, looking shocked because she’s
seeing what we're going to see on Page 20: this man, our killer,
standing in the sun and not burning.

Giovanni Timpano: I'm surprised how much stuff | was able to
put in just this page and how detailed it was. | never doubted that
Panel 1 needed to have at least half of the page, but the actions
inside the others were not simple. That's why it was a challenging
page. And yes, the one from inside the manhole was the most fun
to draw, even more than the large Cielo panel.
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Page 18 Comments:

Zack Kaplan: This page was fun. The entire script, Bax has been
isolated and avoiding any action. But here, Bax has made his
choice to take a heroic step, and so we can leave his story and
see his heroism from Cielo’s point of view. We actually switch
POV as we come in on Cielo’s eyes in Panel 2, and then Panel 3
and 4 are her view. And this is the only time in Issue #1 that we
switch away from Bax’s POV. And then there’s this big look at
Bax, arm stretched out, saying he's there to help.

Giovanni Timpano: Much like some other pages in this series, |
like to oppose the panels where the Icemen suits are draw with
tiny fine pen lines, with panels where they are drawn with big
brush strokes, as in the large panel of this page. It helps to cre-
ate contrasts between the moments and situations, and in this
page, it worked very well.
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Zack Kaplan: We spent a lot of time discussing the Issue #1 Cover. It was vital to introduce this new threat-
ening sun, strong and dominating in this empty landscape. We had to capture the post-apocalyptic ele-
ments, which come through in the crumbling infrastructure. It was very important to convey the science
fiction thriller genre to potential readers. The Iceman suit feels sci-fi, and Gio was the one who pushed,

and rightfully so, for the burnt hand in the foreground, to give us that feeling of danger. It required care on
Gio’s part to draw the burnt hand so as not to confuse it in any way with a zombie or monster. And finally, it
was important to meet Bax, and Gio did a great job of giving him a heroic pose.

Cover Comments:

Giovanni Timpano: This was the tenth concept | sketched for the cover of issue #1, and now | wonder why
1 did not think about it at the second or third try. It's so perfect to me because it captures on four levels
what you'll find in Eclipse: death with the hand in the foreground; our main character with the suit; our
city, New York, after the solar event; and our other main character: the sun. All this in the classic frontal
“John Cassaday” approach, which I'm a huge fan.
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Page 7 Comments:

Zack Kaplan: Even though we've seen Bax in his suit, this is where
we first see his face. And it almost feels like Bax is melting under the
water. | wanted to open the scene with Bax naked in the shower, as
vulnerable as we can see him. He had to be isolated from the rest
of these Icemen, who have a sense of brotherhood. And these guys
all had to be real macho and the kind of men who do the dirty jobs
in society. And that’s who Bax is now. The layout is smart because
the eye goes from the top left and lands on Bax in the bottom right,
where he seems very small and powerless, and he’s looking away,
capturing his isolation.

Giovanni Timpano: | love to draw these kinds of pages, no action, no
big revelations, no fight, no back and forth conversations. It’s basi-
cally a zoom-out from the nose of Bax to the ceiling. But for me it tells
more than words can tell.
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Page 1 Comments:

Zack Kaplan: Gio and | spent a lot of time talking about this world, and it all comes out here in the details.
Stadium lights have been added. Extra AC units above shops to keep the interiors cool during the day. New
products like Vitamin D supplements, Underground Farms and Nighttime Beaches. We see no cars, because
there’s no major gas supply, but there are horses and bikes. We discussed making the fashion layered so
people stay warm. These first three panels had to draw us in, and then surprise us with the sudden police
presence, and this very serious evacuation, which also had to feel completely routine to these people.

Giovanni Timpano: | think | took more than a couple of days to do this, but the page deserved it. Zack
pointed out how important this page was for the book. There is no sign of full black, just pen lines for the
borders of the people/objects. | wanted to show everything | could, at the cost of being blind, without hid-
ing anything under full blacks.
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