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ICEMAN SUITS

PRE-SCRIPT NOTES: The Icemen are the blue-collar workers who go

out in the sunlight in protective suits. Their suits might have astronaut
components. The helmet is covered in a seemingly opaque tempered visor.
There is a hi-tech backpack, maybe more of an NOR tank or twin tanks with
a central box between them. Tubes run from the back and around the suit,
pushing super coolant through them. Thig suit is using coolant to keep the
occupant very cool. The Iceman suit should look bulky, hard to move in,
but somewhat bad-ass in a grounded sci-fi way, like INTERSTELLAR meets
ELYSIUM.

Giovanni Timpano: We started from the classic astronauts’ suits and then we added
what was important from the ECLIPSE world. Basically, the Icemen are technicians
but also electricians/plumbers/etc. so they needed pockets with tools and cables,

a backpack ladder and a harpoon rifle on the side. They work more vertically than
horizontally. At the beginning, there was also a type of exoskeleton on the legs and
arms, in the style of the ELYSIUM movie, but we got rid of it because it was too sci-fi.

Zack Kaplan: Initially, | thought of the Icemen suits as bad-ass. But the more we
developed it, the more it became limiting and cumbersome. It couldn’t be a comfortable
solution to maneuvering in this world. It had to have tremendous restrictions. And by
tapping into the tropes of an astronaut, the suits make our ordinary, everyday exteriors
feel alien to us. The NO2 tank held coolant that had to be pushed throughout the

suit’s appendages to keep the interior cool enough in this monstrous heat. The visor is
probably so opaque that we wouldn't actually be able to see the person’s face, and in
fact, perhaps the suit would require some video system to allow the wearer to even see
outside. But we decided to allow the reader to see through the visor so that we could
connect to the characters inside. But of course, scientifically, that visor’s glass couldn’t
allow light in. The suit didn’t need extra features to just be cool, but rather had to make
some sense.
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JAMES EVERLY

Script: We see JAMES EVERLY (208), athletic but thin, a dark streak in a
poor kid grown up, drive and ambition in his eyes. He wears plain clothes, a
high collar on his coat.

SAes EveRL Yy

Giovanni Timpano: Everly was another we found on our first try. Zack had a clear idea
in mind for him. He described perfectly that look of the young cop who wants to appear
good at all costs, but then he becomes unpleasant. This is what James Everly is, and |
really like him as a character.

Zack Kaplan: Everly for me had to be everything Bax was not. He's upbeat and
charming. He’s youthful and has optimistic naivete to him. He's ambitious, but void of
charisma. He had to be slighter than Bax to create contrast physically. It was okay for
Everly to be in classic detective’s clothing because that’s the role he’s playing, and in fact,
he desperately wants to be a hero, at all costs.
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NICK BRANDT

SCRIPT: Solarity’s visionary CEO, NICHOLAS BRANDT (30s), well-kept,
intellectual, in a crisp suit, all smiles and sugar.

Giovanni Timpano: Nick took a few versions to find the right one, because it's quite
tricky for a face to say “l am a former firefighter, but after a solar flare cataclysm, | fought
for and formed a company that basically owns New York City.” But Nick’s look needed to
show all of this, and that's why we worked on a few sketches to get the right one.

Zack Kaplan: | remember several conversations about Nick's overall look, because he
had to be a certain type of CEO. He wasn't just exuding power or domination. He was
exuding vision. He was a mix between a Silicon Valley tech CEO and a venture capitalist.
| remember referencing Elon Musk, but Nick couldn’t be quirky or international. Nick
had to be the type who used charm and persona to your face, but used cutthroat tactics
behind closed doors. And ultimately, he’s idealistic, because he's still trying to rebuild
this society. We finally found this blonde, magnetic version that was perfect.
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VALERIE MCHOME

SCRIPT: We see VALERIE MCHOME (30s), head-on from the front, mousy
quiet scientist in a lab coat, beautiful redhead, her hair pulled back, as she
works over some equipment.

Giovanni Timpano: She's a classic beautiful woman who runs the doctor/technician
part on this book. | like how simply beautiful she is.

Zack Kaplan: This is the woman Bax should be with, but isn't. So she had to have a
natural beauty and respectable intelligence to her. She had to be soft, and we kind of
had to fall in love with her immediately. And she had to let her brain rule her actions,
but maybe she’s just waiting for true romance in her life. So Gio did a great job of
capturing all of that.
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POOLE & MURPHY

SCRIPT: Everly stands with two more SECURITY OFFICERS behind him:
POOLE (3089), a butch, tattooed chick, hair tight back, angular face, a tough
character. MURPHY (50s), a larger guy, perhaps who'’s let himself go a

bit, but still has the mass to stop someone, along with clear experience
and enough grit to last him a lifetime. These are an odd pairing, but a good
security team.

Giovanni Timpano: | love these two. | mean, Poole wears leather with a white classic
shirt under, tattoos on her arms, piercings and earrings (then | had this idea to rid of
her eyebrows) and a shotgun. Murphy is Forest Whitaker for me. So how can | not love
them?

Zack Kaplan: | love them too. | actually knew | wanted a woman and a man, separated
by age, by physicality, by look. | wanted an odd pair, two bodyguards who are just trying
to eke by in this world. Poole had to look like she came from a hard life, so she had to be
tight and interesting, while Murphy brought grit and experience, perhaps from a life as a
former cop.
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NOTICE TO VACATE

Dear Residents,
In order to continue providing emergency services, such as food and water delivery, shelter and
medical attention, the Federal Emergency Management Agency will be focusing our efforts in

select cities with the proper underground infrastructure for safety from the sunlight.

You are located in:

WASHINGTON, DC, NATIONAL EMERGENCY ZONE 3

You should IMMEDIATELY RELOCATE (o your designated Zone 3 Safe Emergency City of:
PHILADELPHIA

If this designated Safe Emergency City 1s not available, seek out one of the appropriate Zone cities.
Zone 1: BOSTON Zone 2: NEW YORK CITY Zone 3: PHILADELPHIA

Zone 4: ATLANTA Zonc 5: DETROIT Zone 6: DALLAS Zone 7: CHICAGO

Zone 8: SALT LAKE CITY Zone 9: LOS ANGELES Zone 10: PORTLAND

INSTRUCTIONS FOR TRAVEL

The National Guard will be conducting limited ncighborhood sweeps and can pick up and provide
any individuals sale transportation to shelter in a designated Sale Emergency City. The National
Guard will also conduct stops every 24 hours at local police stations. If you cannot wait for the
National Guard in your home or current location safely, please seck out a police station.

If you must travel without the National Guard, AVOID traveling during the hours of 5am  9pm, as
any exposure to SUNLIGHT remains fatal. Do not seek shelter in any vehicles or structures with
windows, as cven indircet sunlight can causc death.

Be aware that travel at night without the National Guard may be dangerous. Local and state police
departments can no longer gaurantee your safety. 911 emergency phone services remain down.

Do not accept assistance [rom any police or mililary organizations unless they are authorized by
FEMA and the National Guard. There have been reports of individuals abusing abandoned police

and military credentials and vehicles.

If you elect to remain in the city of Washington, DC, FEMA will not be able to provide emergency
services to you or maintain your safety.

Sincerely,

Thomas Demartin
Deputy Director of FEMA
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ROSE “CIELO” BRANDT

Script: ROSE “CIELO” BRANDT (16), porcelain skin, risqué club outfit,
standing on a block, go-go dancing, her hair whipping about, her face away
from camera. Her style is unique, provocative and sexy for her age, a
mixture of deep club trends and post-apocalyptic fashion.

Giovanni Timpano: We found Cielo’s facial look and hair very quickly. She needed to
have the look of a young girl pretending to be an adult woman, which is something that
a lot of girls do at that age. What took a longer time was finding Cielo’s clothing. We took
a lot of passes at a lot of sketches before finding the right one, because basically Cielo
was our window into her generation and their style in ECLIPSE. Zack had a precise series
of clothing choices in mind and sent me a folder with a ton of options, like maybe a
hundred. In the end, | found something in the folder, but it was worth the time because
it was really important for the book.

Zack Kaplan: Cielo was a tricky character because her look had to straddle a fence. On
the one hand, she’s fun and alive, and lives in the moment, but she's also bitter at her
parents and disillusioned by life. She's pretty, sensitive and clever all at once. She’s a
party girl, rebellious and edgy, but also she's a rich girl raised in the lap of luxury in this
world. So her outfits and styles might vary depending on which area in her life she was
catering to. | wanted the book to have its own unique feel, and knew that feel required
its own fashion style as well. | found a lot of looks | liked by Rick Owens, a fashion
designer who's got this urban post-apocalyptic thing going. But | definitely gave Gio a
lot to work with, yes, probably a hundred references, everything from high-end looks to
office looks to street looks. And we ultimately found a style for Cielo that worked great.
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A glimpse into the process behind

ECLIPSE

Character Sketches and Development:

DAVID “BAX” BAXTER
Script: This is the rugged face of our hero, DAVID “BAX” BAXTER (30s8), our
Iceman. Tom Hardy-looking. Brooding.

Giovanni Timpano:
While Bax is our hero and
deserved our time, it was
not a long process to find
him. Zack described him
to me very well. We got his
face from the beginning,
and just adjusted his jaw
and the length of his face
a little, but the rest fell into
place. Then, Zack wanted
to give Bax a unique
clothing piece, and he said
that the hero wears a cool
jacket, or something to
that effect. As | thought about it, | was reminded about the movie DRIVE and that hero’s
jacket. So we worked on various ideas, and after several tries we found this leather jacket
with the firefighter symbol on the back, something unique and particular for a hero, but
that also captured what Bax is (and was).

Zack Kaplan: Bax comes
across in what he doesn’t
say. He's removed and
distant. He's masculine. He
had to be a unique blend
of depression and courage,
indicative of a reluctant
hero. It didn't take long
for us to get his look. Gio
gave him athleticism and
broad shoulders because
he's been carrying heavy
equipment on his back
for years. But | knew that
he needed a signature
element to make him stand out. Gio insisted on a jacket. Did he say | said a jacket?

Well, whoever came up with the jacket, Gio was the one who transformed the piece by
realizing that it should be his firefighting jacket with Bax’s old station house emblem. We
even looked at countless firefighting logos to find the right one.
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