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PAGES 18 & 19 - Sun kills are my favorite thing to color in Eclipse. BIG blasts
of light. Going from a small crack of light that starts to let the heat in, to a
panel that's enveloped in heat.
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PAGE 16 - Crowds are actually very easy to color, even though this may look like a lot of
work. There are so many people in the top panel here.

You can treat them the same way you treat a landscape of trees. Giving the general
impression of lighting from the monitors is more important than the details of their
faces and clothes.
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This is the start, beautiful world
This is the start, all mankind, the start
Ending all your elaborate plans, the start
Of everything that matters, the start
Renewal and healing, the start
The end of an age and...

The start

...And now a special sneak peak at the
stunning conclusion of MECHANISM, written
and drawn by Raffaele lenco:

Humanity's strongholds fall to the Geckos
while across the world broken robots gain
new life. Protos joins with his parent mind.
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To the I.eadership of New York City,

My name is Marcia Jackson, the former Secretary of State. One week ago, | was
sworn in as our 46th President of the United States of America.

These are hard times. I don’t begin to comprehend the nature or severity of the
problems you face. We have heard of tens of thousands of refugees flooding your area.
I can only assume that you are doing everything in your power to maintain order and
protect those within your city.

However, the national government remains intact. Many emergency zone cities are
surviving, along with townships across the countryside. People remain hidden during the
day from this strange phenomenon with the sunlight, but we are by no means beaten. We
continue to work together to recover from this disaster and rebuild our great nation.

We need your help. We arc aware that you have achicved what scems to be the
impossible for so many cities. You have restored a solar power supply for your city. Our
engineers are ready to learn about whatever techniques you used, and hopefully, bring
power to the rest of the country.

We are also aware that you have closed off your borders. You’ve barricaded the
bridges and tunnels, cutting off New York City. We’ve attempted to send envoys and
soldiers, and they have all been fired upon or sent away.

I am writing to appeal to your humanity and ask that you assist us. If you continue to
ignore our pleas and remain isolated from the nation, then understand that we will send
in our military forces to recover control of New York City.

We will only survive this together if we put the needs of the entire nation before our
own. We can only have hope it we are ready to make sacrifices.

Very sincerely yours,

Marcia Jackson
President of the United States
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PAGES 11 &12 - | switched a lot of pages in Eclipse to grayscale mode when | was
coloring to make sure it looked good in black and white directing the reader’s eye. If

it looked like a Twilight Zone episode in black and white and the tones read well, | was
happy. These were probably the most important pages that | looked at when checking
contrast because there are so many earth tones in the background and the characters in
the foreground are lit by the greenish blue lights from the truck’s bar.

-
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A glimpse into the process behind

A lot of work and thought goes into a final colored page. When the artwork is finished
itis colored, which adds depth and mood. The contrast and color selection draw and
guide the reader’s eyes across a page and are an important part of the narrative. Below
is a look at several pages that artist Giovanni Timpiano and colorist Chris Northrop have
picked to share.

Chris Northrop, the colorist of Eclipse, gives his thoughts:

PAGE 8 - All of the pages in Eclipse are created with a multiply layer being erased or
“painted away” over really bright flat colors on a layer below. It’s done non-specific at
first and then worked away in a more detailed fashion using a brush that is based on dry
media (like pastel). A really saturated overlay of highlights is added to create blowout
lighting because of the fluorescent lighting. That’s what creates the dirty, burned-out
look.
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