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“| dug the hell out of this i
am excited to see where
ouess I'm a WITC

P B

“They have captured and'injecte

emation into these pages, bringing
out of the 90s and into the modern times.”

—COMICOS|

N

“Sharp, powerful and cutting urban fantasy.”

—Caom \N.L‘HM

nf job creating @ story that is intriguing

the future is bright for the franchise.” i
—ROGUES PORTAL

[ |

* “Every panel has a Sense of urgency to its composition and
~ the splash of bright colors is restrained until a bloody
explosion is shown with a vibrancy for emphasis. It's a
Very ost-fessica fones comic, but the juxtaposition
0f the traumg-centric themes with the urban fantasy
setting make this @ comic with a lot of putential-’

—NEWSARAMA
“Ingranata and Valenza's art is Stellar. They've set this story in
a very realistic New York City, tha/t/s also the setting of a horror
movie. The tieep shadows, the Sirange angles, all contribute

10 @ story that's more ghost stqu/than the supernatural \
superhero of the previous Yolume of WITCHBLADE."

—COMIcBYZZ

VOLUME ONE |S NOW
AVAILABLE IN TRADE PAPERBACK
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“One of the best written and looking books out there today.”
—AIPT!

“Adds great depth to an already entertaining and thought-provaking story.”
—The Brazen Bull

“Giovanni Timpano's paneling and compositions are outstanding,
but it's Dispenza’s colors that heighten the tension.”
—Multiversity Comics
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RYAN CADY is a writer of comics and horror fiction based

in Southern California. A graduate of the DC Comics Talent
Development Workshop, he has written for such properties as
WARFRAME, THE MAGDALENA and The Punisher, as well as a number
of original short stories and creator-owned features. To this day,
his early reviews of terrible fast food products for the OC Weekly
remain his greatest creative triumph.

ANDREA MUTTI is an Italian artist who has worked in the

comic book world for 25 years. He studied at the Comics School in
Brescia and has worked with such US publishers as Marvel, DC, Dark Horse,
Vertigo, IDW, BOOM! Studios, Dynamite, Stela, Adaptive and many more
European publishers like Glenat, Casterman, Soleil, Dargaud and Titan.
He lives in Italy and you can learn more about his career at his website
www.andrearedmutti.com.

K.MICHAEL RUSSELL 2 veen working as a comic

book color artist since 2011, His credits include Image series
GLITTERBOMB with WAYWARD & Thunderbolts writer Jim Zub, HACK/
SLASH, Judge Dredd and the Eisner and Harvi nominated In the Dark:
A Horror Anthology. He launched an online comic book coloring course in
2014 at ColoringComics.com and maintains a Youl Ibe channel dedicated
to coloring tutorials. He lives on the coast. g Beach, Mississippi,
with his wife of sixteen years, Tina: They have two cats. One is a jerk.
@kmichaelrussell

TROY PETERI s anphearan

known as A Larger World Studios. They
Avengers, Iron Man, Wolverine, Amazing
recent titles such as WITCHBLADE, C
Woman: The Brave & The Bold. They can be reached at studio@alargerworld.
com for your lettering and design needs. (Hooray, commercel)
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What to do with all these shattered illusions of what America was? These repressed
demons now flooding the world through a constant stream of tears? What do you do when
the darkest parts of you are at your doorstep?

There’s nowhere left to run, so you fight. You fight like hell.

That’s what horror has always done—it has featured characters who have the bravery

to stand up to their demons and do what I, for so long, could not. That’s what the latest
wave of horror stories—stuff like Get Out and INFIDEL—are doing to confront the bigotry
and xenophobia that we, as minorities, as Americans, and as people of the world, can no
longer pretend we've even begun to move past.

We stand and we scream. And this time, not because we're scared. But because we're
ready to fight. We're ready to bleed. We're ready to survive.

ALEX LU is a freelance editor with credits at publishers
including First Second, Papercutz, and Top Cow (he’s

credited in the book you're holding now). He likes good
stories, good food, and good pictures of food. Find him
on Twitter @waxenwings.
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WHEN HUMANITY IS FROZEN,
WHO SHOULD BE SAVED?
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THIS UNIVERSE
AND FEAST UPON
THEM.

TIME 16 THER (5
PREDATOR.

THIS WAS

THE TRUTH I

KNEW UPON
WAKING.

WHEN EVERY
LAST SCRAP WAS
FINISHED AND

GONE COULD THE
NEXT BEGIN AND
FROM MY YET..SOMEHOW..,
M. HERE WAS THIS
LITTLE LIGHT.

THIS IS
THE WAY
OF ALL
THINGS.

YOU ARE AN
AFFRONT, DEV
KARRELL.

ALL OF IT
STOOD IN
THE WAY OF
PROGRESS.
OF THE
CYCLE.

OO
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4 EXACTLY
WHAT YOU COAXED
KIRIN TAL-SHI AND
ALVIN SCHEIDT INTO
DOING. BUT THERE
WAS A WRINKLE IN
YOUR PLAN.

NO...I CHOSE
THEM--THEY KNOW
YOUR SHIP'S DESIGN,
I KNOW THEIR MINDS,
FLAWLESS...

T DON'T
“ KNOW WHEN T
REALIZED THIS -—- MAYBE
IN THE VR CHAMBER,
MAYBE WHEN T
HALLUCINATEDR YOU...
OR MAYBE ONLY
JUST NOW.
BUT HOWEVER
YOU TRY TO
WARP OUR

YOU COULDN'T
SEE THIS LITTLE
WORKAROUND IN MY
MIND BECAUSE IT WAS A
RISK T WOULD ONLY TAKE
IF IT WAS THE ONLY WAY
TO SURVIVE.

AND
YOU FAILED TO
GET THE VOID EXPOSURE
PATIENTS TO MURPER
EVERYONE BECAUSE
HEY’'D TAKE THEIR OWN |
LIVES OR GO MAD g
. BEFORE THEY'D GIVE
INTO THAT.

EVEN KIRIN
AND ALVIN HAD
TO EMBRACE THIS
RIPICULOUSLY
COMPLICATED PLOT TO
ACCEPT ENPING ALL OF
US...AND MAYBE THEY
KNEW, DEEP DOWN,
WE HAD SOME
WAY OUT.
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THESE TWO THOUSAND 3

GOL‘L S YOU DEFEND SO DEARLY.. :

THER EVERY BREATH DELAYS THE B!RTHS

OF TRYLLIONS THE LIVES OF A UNIV!
RICH WITH PROGRESS

AND POTENTIAL.

” YOU ARE NO DEFENDER
NO SAVIOR. TO PROTECT THE FEW

LAVE TO THE
INST!NCT THAT BEGS YOU TO RUN,
FIGHT, TO SURVIVI

THIS IS WHAT

1 SHOWED TO ALVIN

SCHEIDT. KIRIN
TAL-GHI.

TO THOSE
THEY %’REOUGHT

MY HEART
STOPS
BEATING.

YOUR PURPOSE
1S TO END, LIKE ALL
THINGS, SO THAT T
CAN FULFTLL MY
PURPOSE.

ONLY THROUGH

THE END OF YOU

AND YOURS CAN

THE NEXT WORLD
BE BORN.

BUT THEN IT

THAN EVER.
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WE WEREN'T MEANT
TO BE SAVE!

ALL THE PEOPLE
EXPOSED TO THE
BLACK...THEY SAID Tl
YOU JUST WANTED
TO MAKE US
UNDPERSTAND.

SO I'M HERE...
I'M TRYING. MY NAME IS
DEVA KARRELL, SECURITY
PIRECTOR OF THE ORPHEUS.
T WAS BORN IN ANDROMEDA
TELOS QUADRANT 97K,
13,095 CE AND T...

IS IS
INSANE.

T DON’T KNOW WHAT
YOU ARE. T PON'T KNOW
WHAT YOU REALLY WANT.
T DON'T KNOW IF YOU
CAN EVEN HEAR ME, BUT
I'M TRYING—-
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ALL YOUR TRUE OR YOU'RE YOU'RE
TALK OF “MUST BE"S NOT, THAT'S NOT
AND CYCLES AND NOT WHY SPECIAL.
NEW UNIVERSES. .. YOU WANT US
DEAD.

JUST ANOTHER
PRECATOR.

AND
MAYRBE YOU

'S MY

JoB 1O AND YOU'RE

DIE FOR | &% MORE THAN

THEM. WELCOME TO
TOIN ME.

BUT FOR
THESE
PEOPLEZ
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T FEEL IT AGAIN-—
THE RAGE FLOWING OUT
OF ME LIKE A RIVER.

HOW DO YOU SEE
SOMETHING LIKE THIS
ANP FEEL ANYTHING

8UT TERRIFIEDZ

1 HAD NO
CHOICE BUT TO
PRESS MY MIND
UPON THEIRS.

THOSE YOU THIS MONSTROUS
PROTECT MUST APPEARANCE SHIELDS
UNDERSTAND. YOU. A FALSE IMAGE

SO T FORCED YOUR
UNDERSTANDING. EESWICRIMELNS

LIKE THAT OF
ALVIN SCHEIDT’S, OR
THOSE HE BROUGHT

TO ME.

T WAS, PERHAPS,
TOO FORCEFUL
WITH THEIR SOFT
PSYCHES.

ARE YOU
SUPPOSED TO
BE...GOD?Z

I
THOUGHT
YOU WERE

JUST A
SHAPOW.
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WHAT IS THIS--
SENSATION--

SOMETHING
YOU'RE NOT
USED T

INSIDE THE
ORPHEUS’ FIELD,
YOU ACTUALLY
EX/IST FOR THE
FIRST TIME. AND

fF I CANNOT
FEAST ON
REMAINS--
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FOR A SECOND, IT
ALMOST HAD ME.

JUST LIKE BEFORE,

ALL THE GUILT AND
SELF-DOUBT, THAT
IMPULSE TO GIVE UP
ON EVERYTHING...

EVERYTHING
THIS MONSTER
SAYS IS A LIE.

YOU'RE
NOT GOD.

YOU'RE
NOT EVEN A
MONSTER, NOT
REALLY.

YOU'RE JUST

ANOTHER LINK
IN THE FOOD
CHAIN--AND

EVEN IF YOU'RE
AT THE VERY

TOP..

YOU PON'T
HAVE ANY
MORE RIGHT TO
LIFE THAN WE

SURVIVING
POESN'T MAKE US
EVIL. IT WASN'T
WRONG OF US TO
ENPURE, TO LOOK
BACK AT HELL
ANPD DIG OUR
HANDS INTO THE
GROUND AND
CLING FOR
DEAR LIFE.

WE ARE NOT
WRONG.

SURVIVAL IS
A VIRTUE.
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S\
Ours is not TECHNICALLY a
modular vessel--none of this
is “design es intended,”
rather..something of a HACH,
you might say.

But while the station was built
as a singular unit, the OUTER
ORBITAL AING contains no
functions necessary for our
continued survival.

Life support, traditional energy. medical.
agriculture, even my care pracessors--all of
these vital departments esist in this central

section, along with limited housing and public
areas. Even our Pseudoreality field is
projected from the central aft.
(f And with our population
sa small, well.most of
of you wouldn't miss the
orhital ring if it
vanished overnight.

It cantains functions
presumably necessary
for terraforming and
surviving in a new
universe, as well as
BHCeSS housing--
the so-called Dark
Sector--and, most
impartantly, several
hilometers of power
banks and fusion
generators,

As some of you have
determined, these fusion
cells are currently sucking
power fram the rest of the
Orpheus and storing it.

If power were flowing
FROM the orbital ring
instead of INTO It, we
would be without options.

The only way around this is
a full electrical reset,
which, at this stage. would
compromise the integrity

of the entire station.

And allowing the process to
continue unabated will
undoubtedly lead to a depowering
of the pseudoreality field,
allowing entropy ta proceed
naturally and destroy us all.

And so, without knowing it, the
people that built the Orpheus,
most of them now dead
themselues, have saved aur lives.
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“THIS STATION
WAS NOT BUILT BY
PRAGMATISTS.

“IT WAS MADE BY
PREAMERS AND
NAMED FOR A

MYTH.

“I KNOW THE PAST FEW DAYS
HAVE BEEN FRIGHTENING AND
CONFUSING -- JALIL EVANSON'S

“BUT NOW WE
FIND OURSELVES
IN A
NIGHTMARE. MURDER, DISAPPEARANCES,
POWER FLUCTUATIONS,
AND NOW THIS...

BECAUSE YOU
ARE IN DANGER.

BUT T MUST
ASK YOU TO
TRUST US A WE ARE, ALL OF
LITTLE US, IN TERRIBLE
LONGER. A\~ DANGER. 4o
S 7 FROM MADNESS,
AND RUMORS,

VI KNOW THE
OARD HAS NOT
BEEN THE MOST
FORTHCOMING.
WE WILL ANSWER
ALL OF YOUR
QUESTIONS, AS
// SCON AS You ALL
ARE SAFE.”

AND ALL WE
HAVE IS US, IN
THIS ROOM,
TOGETHER.
T'LL LET
SMATH
EXPLAIN
THINGS
FROM
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T SIGNED
OFF ON HIS
“WOID EXPOSURE
PATIENTS,” AND
MAYBE THAT WAS
WRONG OF ME --
BUT HE’'S THE
ONE WHO PAID
FOR IT.

HELL, WE
ALL PAID
FOR IT.

WE DON'T
EVEN HAVE
TIME TO
MOURN

T DPON'T KNOW HOW MUCH TRYING TO
OF THIS WAS ALVIN DESTROY THIS
SCHEIDPT'S PLAN, OR YOURS, STATIONZ
OR SOME MONSTER OUTSIDE < i3
THE STATION THAT MIGHT
NOT EVEN EXIST...BUT IT
DOESN'T MATTER.

IKE LET IT HAPPEN.

T LET IT HAPPEN. AND
MAYBE PEVA TRIED TO
WARN US, BUT SHE
COULDN'T STOP YOU
FROM TRYING TO DESTRQOY
THIS STATION, EITHER.

T AM SORRY, YOU'RE LUCKY
DIRECTOR I'M NOT A
TENANT--BUT BETTING WOMAN,
THE ORPHEUS IS KIRIN TAL-SHI.
DOOMED. /

MA'AMZ T'VE
ORPERED SECURITY
TO GATHER EVERYONE
ON BOARD IN THE
CENTRAL SECTOR.
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7 EVERYONE

BUT THE OTHER
TECHNO-
LINGUISTS...
THEY'RE
DETERMINED
TO FIX WHAT
SCHEIDT AND
THIS ONE

ARTED,

SOON THE
GENERATORS
WILL OVERLOAR

THAT'S IT.

ND..
THE PSEUPOREALITY

FIELD PROPS AND
ENTROPY COMES
RUSHING IN. ALL
BECAUSE A
SUICIDAL SOFTWARE
GEEK AND
HIS LACKEY
PECIPED-—

YOU DI WELL,
SEBASTIAN,
COME Wi

ME.

TRUST ME.
LIKE YOU
TRUST DEVA.

A\

-

BUT THIS N

“"POWER SINK'
EFFECT IS
IRREVERSIBLE,

THE PATIENTS
THAT KILLED IKE
COULD STILL BE

OUT THERE,

MAYBE T--

RIGHTM
e

SUICIDPAL. AND
NEITHER ALVIN
NOR MYSELF
PECIPEC
ANYTHING.

WE CAN
AVENGE IKE
ONCE WE'VE

SAVED EVERYONE
ELSE.

YOU REALLY
PIZ HAVE A
PLAN

TELL ME..
WHAT O ]
KNOW ABOUT
HONEYBEESZ

DEVA CAN'T
SAVE US! THIS
PLAN WON'T
WORK!

IF THERE

WAS ANOTHER
WAY, T WOULD'VE
TRIED IT! BUT
NOTHING CAN
SAVE US...

WE HAVE

/' & SOLUTION.

A DESPERATE
ONE, BUT A
SOLUTION

NONETHELESS.
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Wow. Here we are, end of the universe and beyond. Where do | start?

Thank you, for sure. Thanks to you for reading these issues. | hope they resonated with
you, comforted you, inspired you, entertained you, and — if | did my job right — scared you,
at least a little.

Thanks to everyone at Top Cow — Elena, Vince, Henry, and of course Matt Hawkins and
Marc Silvestri — and all of Image Central for taking chances on us and making this book
happen. Thanks to the most cheerful artist alive, Andrea Mutti, for starting this with me; to
colorist extraordinaire K. Michael Russell for bringing light to the Orpheus; to the patient
Troy Peteri for lettering the hell out of it...and calling me out when there were too many
damn words.

Thanks to my friends and family for everything, and thanks to my ever-patient and ever-
brilliant girlfriend for being better than me at this whole writing garbage, but still being
supportive as hell. Corny as it is, thanks to Neil Gaiman, and Shirley Jackson, and Ridley
Scott/Dan O’Bannon, and Junji lto, and, well, the list goes on and on. | stand on the
shoulders of horror and sci-fi giants and | am inspired by their work daily.

But also...thanks to the bad times. Thanks to the miserable cross-country moves and the
occupational hazards and the personal garbage and the random, senseless anxiety that
creeps up on all of us, sometimes. Being a tortured artist is bullshit, sincerely, but this
specific book wouldn’t exist without all that doom and gloom.

Infinite Dark was always supposed to be a book about survival. About staring down the
bad stuff — be it fear, or guilt or depression, or cosmic monstrosity — and charging through
it. And that’s what this first volume — | hope — accomplished. These first four issues were
what | pitched to Top Cow almost two years ago, and now that they’re alive, and in your
hands, | couldn’t be happier.

But as Deva says at the end, while survival is most certainly a virtue, there’s more to it,
isn’t there? There’s something that comes next, after you beat your demons, and to be
true to form, there’s more to the story of the Orpheus and the people on it. The universe
ended, but stories didn’t — thank God.

So, if you've enjoyed what we did here, stick around awhile — there’s a whole new story
unfolding. Not just the aftermath of this one, but a horizon; what comes next isn’t about
surviving, but about setting forth. Though if you think this cheery afterword of mine means
smooth sailing, rest assured — I'm far from done with terror on board the Orpheus. As you'll
see in issue #5, the Entity was far from the last of their worries.

Check the Pseudoreality Field, grab your void-suit, and watch out for stray entropy bursts
— it’s full speed ahead, into the Infinite Dark.

Ryan Cady
January 2019

Lttt
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The very first time | encountered a Dave McKean
painting, it was on the cover of a novel called Coraline.
| was eight years old. | had no idea who Neil Gaiman
was (or McKean, for that matter). All | knew was that |
was scared. So | did what any red-blooded American
would do.

| ran away, screaming. Ask my mom if you want proof.

All this to say that, historically, horror has not been my
genre of choice. In part, | think that's because my mind
is already so capable of scaring itself. At four years old,
| thought that my parents were poisoning my meals. At
five, | thought that murderers were inside my closet and
underneath my bed, waiting for the cover of darkness
to stab me through the heart. At six, | conflated the
two nightmares and thought one of my parents would
eventually step out of the closet with an axe and that
would be that. Even now, | live my day to day life with
so much mental stress and tension that an out of place
noise in my apartment is enough to throw my entire
night off.

Looking back, | think that | was afraid of horror because
| was afraid to think about the dark parts of my own
psyche. It was one thing to listen to My Chemical
Romance and wear all-black outfits while looking up
pictures of skeletons on the internet, but it was an
entirely separate matter to think about why | thought
the people who gave me life would want to Kill me.

As someone who has a complex relationship with
their family and their identity, with all the privilege and
struggles that those things bring, it was easier for me
just keep moving forward, attempting to fashion a
sense of self that blocked off the parts of my life that
pained me, than it was to engage in a confrontation
with those things. That’s what horror is, after all—a
confrontation with our darkest thoughts and the things
we’d like to keep repressed.

Then, of course, 2016 happened.

Now, if you will, imagine Pandora opening her box.
Imagine this endless array of horrors, plagues, and
general darkness spreading out into the world from
between her hands. What poured out of my mind at the
end of that year was, to me, a hundred times worse.
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| wanted to close out this first volume with a very special DISPATCHES FROM THE VOID from my story editor,
Alex Lu, who | owe so much and couldn’t have written this volume without. Seriously, the dude’s a genius...and a
pretty nice guy. But first, | wanted to respond to some fanmail we received when we first started this segment—

I finally got my hands on your series and | find myself stunned. At first look, this series seems like a
simple horror copy cat. “Oooooh a monster invading a space station.” Didnt seem too intense or original.
Picking it up, that is what | expected. However, as i read the first issue | found a connection, the feelings
and cloudy emotions of Deva speak to how [ feel most days. | dont know why or how, but the character
connected to me. Which does not often happen to me with comics. I read lots of them. More than is
healthy.

So | find myself adoring the work you have done. | am also sad it has not been pushed more heavily
by the publishers. This is a gem. Even if it does turn into a run of the mill horror story. It's the emotion,
or cloudy struggle to even feel emotion properly, that will have me here until the end of this wonderful
series. Thank you. To the whole team. | am with you alf to the heat death of your gorgeous series.
—Nelsen W.

Thank you, Nelsen! If it makes you feel better, | probably also read too many comics, when | have the time. I'm
glad that the people on board the Orpheus resonate with you — the characters mean a lot to me, and that they
could mean something to other people, too, just makes my day. Seriously appreciate your kind words on the
series — and honestly, both Top Cow and Image have been wonderful to me as publishers. Let’s hope more fans
and retailers feel like you do, too, and pick up more copies as we move into volume two!

1 just wanted to let you know how much | enjoyed Infinite Dark #1. | actually read it during a cancelled
session (I'm a clinical psychologist) and it resonated with me more than I expected. Stories and story-
making are therapeutic not just for escaping our problems and drudgery but for reminding us about our
humanily. | think you've captured this with a finely executed premise that literally brings us to the brink
of our existence. Can't get any worse than that so whatever's going on here in the real world maybe
isn’t so bad. We can get through it all, no matter what. | loved the artwork. Some great moments like the
entry into the Dark Sector and Scheidt’s exit info space. Beautifully eerie. While reading | was reminded
of Lovecraft’s bleak vision of ancient cosmic gods manipulating our reality. It was like a soft bass line
throughout the story. Excellent.

Maost frightening for me however was the idea of a super-Al doing my job while managing 26 other
functions. Screw you Smith! No shrinks on the Orpheus? Not one? Not that I'm applying for the gig...
Thanks to the whole team for making a little unexpected free time at work go by way too fast. I'm in for the
ride and looking forward to what comes next.

—dJuan Carlos M, PhD.

Anytime someone cites my influences, I'm truly flattered. And the idea of a psych professional reading our book
and not hating it? Whew! Goosebumps. I'm glad we could entertain and add some chills. As you saw in Issue
#2, there were some shrinks on board, mostly to manage and analyze SM1TH’s data, but, uh, as you saw in this
issue, well...Guess there’s no job security in any fields at the end of the universe, eh? Yikes! Thanks for reading,
and hope you stick around!

I've been struggling with depression, anxiety and crippingly low self-esteem all my life and finally found
the courage to reach out for help. I'm in therapy now, hoping to improve somewhat. | always find it kinda
comforting to witness people doing what they love. Something I've been unable to do up to now, since !
don’t even know what I want exactly. | never looked at the horror genre like a balm for our sore psyche,
but it makes sense, now that I think about it. Thanks for the perspective!

Infinite Dark #1 was a great start for the series, | enjoyed it very much and am thrilled to witness it
continue. Know that you’ve won over an interested reader who might find some kind of solace in reading
your story. This is the first time I've ever wrote a submission to a comic publisher. | guess your words
reached me. Thank you for your hard work, keep it up as long as you're having fun doing it! | admire
people like you. I really do.

—Greetings from Germany! Julian.

Julian, we're honored to be the first publisher you reach out to, and just as honored by your kind words. Very glad
to hear that you're in therapy and seeking out the help you need —it's a long road, sometimes, but it’s important
to walk it and remember that you deserve that help. | hope things are only getting better for you, and that the
conclusion to this first story arc only left you feeling a little more optimistic.

And now, for the last word on volume one, Alex...
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