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“I'am excited to See wherg:
this series goes. | guess I'm
WITCHBLADE fan now.”
—NERDIST /"

VOLUME 2, AVAILAB

“BuyDoes an excellent job creating “Sharp, powerjul and
a story thatis intriguing and allows [utting urhan fantasy.”
readers to ease into the legend of —MONKEYS FIGHTING ROBOTS
the Witchblade... the future is 2
bright for the franchise.” Eve_ry panel ha;_a Sense of urgency to
—ROGUES PORTAL its composition and the splash
of bright colors is restrained until
“There’s enough of the original mythos a bloody explosion is Shown with
present thatlongtime readers can a vibrancy for emphasis. It's @ very
find their way around, but this new post-Jessica jones comic, but the
beginning is-also accessible... this juxtaposition of the trauma-centric
is exactly what the series themes with the urban fantasy
needed to move forward.” setting make this a comic with a
—COMICON.COM ot of potential.”

—NEWSARAMA

TIEIR

| 098531102684l ll6
RATED T#/TEENELUS $3.99.US IMAGECOMICS.COM = TOPCOW.COM wnchatane

0f emation into these pa pages

hringing this property outof the ‘90s
and into the modern times.”
—COMICOSITY

“Ingranata and Valenza's art is stellar.
They've set this story in a very realistic
New York City, that's also the setting
0f @ horror movie. The deep shadows,
the strange angles, all contribute to
a story that's more ghost story than
the supernatural superhero of the
previous volume of WITCHBLADE."
—COMICBUZZ
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Fanart by MATTHEW BURBRIDGE @MBURBRIDGE26

Absolutely mindblowing! Thank you so much, Matt. If you want your fanart or fanmail to show up in a future
issue of INFINITE DARK, shoot it in an email to fanmail@topcow.com and mark “Okay to print!”
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The film Army of Darkness changed my life in high /
school.

It was literally a gateway drug. A portal to everything
| love today. And for better or for worse, it’s likely a big

part of the reason why my words are appearing in the

back of this amazing book.

Army of Darkness is one film that balances two opposing
different genres: Horror and Comedy. Each with their own
distinct goals, unique styles, and enduring legacies. | believe
that both of these genres are actually two sides of the same coin.

This is not a new opinion, but I've lived it as a past comedy
performer and it’s become true to me as I've grown as a writer.
Each genre has one explicit purpose—“be scary” or “be funny.”
They share the same storytelling fundamentals to achieve their
goals: Timing/pacing + misdirection.

And they each require an open-minded audience willing to engage
in the medium. Not to oversimplify, but you know what the only real
difference is between a person getting cut-in-half on screen and
whether the audience is laughing or screaming?

The title of the movie.

ELIOT RAHAL is a Minneapolis based comics
writer/creator best known for his work on
Hot Lunch Special, Quantum & Woody, and
Return to Whisper. You can find him on Twitter
@eliotrahal.
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RYAN CADY is a writer of comics and horror fiction based

in Southern California. A graduate of the DC Comics Talent
Development Workshop, he has written for such properties as
WARFRAME, THE MAGDALENA and The Punisher, as well as a number
of original short stories and creator-owned features. To this day,
his early reviews of terrible fast food products for the OC Weekly
remain his greatest creative triumph.

ANDREA MUTTI is an Italian artist who has worked in the

comic book world for 25 years. He studied at the Comics School in
Brescia and has worked with such US publishers as Marvel, DC, Dark Horse,
Vertigo, IDW, BOOM! Studios, Dynamite, Stela, Adaptive and many more
European publishers like Glenat, Casterman, Soleil, Dargaud and Titan.
He lives in Italy and you can learn more about his career at his website
www.andrearedmutti.com.

K.MICHAEL RUSSELL 2 been working as a comic

book color artist since 2011, His credits include Image series
GLITTERBOMB with WAYWARD & Thunderbolts writer Jim Zub, HACK/
SLASH, Judge Dredd and the Eisner and Harvey-nominated In the Dark:
A Horror Anthology. He launched an online comic book coloring course in
2014 at ColoringComics.com and maintains a YouTube channel dedicated
to coloring tutorials. He lives on the coast in}ﬁ,@r’fg Beach, Mississippi,
with his wife of sixteen years, Tina. They have two cats. One is a jerk.
@kmichaelrussell

TROY PETERI s oo

known as A Larger World Studios. They'v
Avengers, Iron Man, Wolverine, Amazing S|
recent titles such as WITCHBLADE, CYRB
Woman: The Brave & The Bold. They can be re: tudio@alargerworld.
com for your lettering and design needs. (Hooray, commercel)
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In drag, reading and the careful application of shade is

a ritual for queens to confront their insecurities in a safe
environment of our peers, to suck the venom out of the
barbs so that you don’t feel the sting in public. It's a Drag
Race institution, with one episode every season dedicated
to passing around a pair of glasses granting the wearer
the ability to take aim at the flaws and foibles of the other
competitors.

It was never really seen as an expression of cosmic horror
until RuPaul intervened in the Season 9 reunion episode
to share a disturbing personal anecdote meant to clarify its
purpose. While on acid with notorious frenemy Ladybunny,
Ru was convinced that he was going to Hell, a terrible
thing to do to someone on acid, but Ru persevered to learn
Ladybunny’s poorly delivered lesson: to exorcise him of
the very real existential panic that conservative religious
upbringings instill in countless LBGTQIA people. Passing
around the glasses and declaring the library open is an
easier sell to advertisers.

My experience of making light out of the darkness is a little
bit different, but shares the same logic: | saw those flaws,
all the things about me that are made out to be monstrous
and made a glittery monster of my own out them named
Judith Slays. Blood is still blood when it’s been transmuted
into glitter, but it’s a lot easier to deal with and nicer to look
at. Like hearing the words the world uses to tear you down
coming from another queen’s lips.

That’s what drag is, turning the lights off to turn them back
on again. Which has to be why so many queens look like
they do their makeup in the dark.

e / B ,

VERONIQUE EMMA HOUXBOIS s a fiercely queer critic,
cartoonist, and consultant most recently spotted in the Pacific
Northwest writing her Transmyscira column for Comicosity
and hosting Read From the Rafters on YouTube as her drag
persona Judith Slays. Named one of SyFy’s Most Influential
Women in Genre 2017, her credits include Love is Love for
IDW/DC, Critical Chips Volume 2 for Shortbox, and Called
into Being: 200 Years of Frankenstein.
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Hey, thanks for grabbing this book! | hope you’re enjoying it, and it’s not scaring
you too much. But if so, here’s a little palate cleanser—Dispatches from the Void.
In case you missed this section when it first appeared back in issues 2—4, thisis a
place for “academic” (using the term as loosely as possible, honestly) essays and
commentaries on horror. Not just the genre itself, but how it intersects with mental
health and socioeconomic and pop culture movements, how it affects our growth

as consumers and creators.

Here you’ll find fantastic commentary and insightful personal takes from some of
your favorite comic creators and critics—all of them much smarter than me.

I hope you appreciate what they have to say—after all, they just want you to see.

—Ryan Cady

Making light out of the darkness is one of those curiously universal human activities.
The discovery of fire is an event that played out over and over again in countless

places around the world, creating all kinds of stories mythologizing it. Sometimes it gets
recorded as a brazen act of masculine theft, sometimes a feminine gift, an ungendered
collective activity, and all stops in-between. It pretty much always shows up because we
need fire for basic survival, but humanity as a collective has never ceased in finding new
ways to attach meaning to it.

We do that in drag too, but like anything else, we need to complicate it and make it our
own first. Turn out the lights so we can turn them on again. Like shade. “Shade comes
from reading,” Dorian Corey patiently explained in Paris is Buming. Reading is picking
at a loose thread in another queen, magnifying a flaw in the other person in the form

of banter. Shade is the fine art of putting the insult between the lines. It's Nene Leakes
brushing off the accusation of insulting a Real Housewives of Atlanta castmate’s singing
by declaring her “a great writer.”
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