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“Miss Fury can kick major ass and Rob
Williams' script combined with Herbert's art
makes it incredibly clear she is capable of
many things.”
– Comic Vine

“If you just love a great comic with a badass
female hero and great art, you should be
picking up Miss Fury.”
– Comic The Gathering
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Miss Fury, the original pulp 
heroine, returns! When the 
costumed adventurer foils a
wartime plot by Nazi agents, a
scientific mishap catapults her
forward through time... or so it
seems. Has she truly been 
propelled into the Washington,
D.C. of the year 2013, where the
Third Reich reigns supreme? Or
is she merely the victim of a
mental breakdown, a delusional
witness to decades of bloodshed
from World War II through the
far-flung future? Whether lost in
time or driven crazy, one thing is
clear - Miss Fury simmers with
rage, and those responsible will
face her fearsome power!

•  Issues one to six of the series
•  Complete cover gallery featuring   

the art of Alex Ross, J. Scott   
Campbell, Alé Garza, Paul Renaud,   
and many more!
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MISS FURY
Pitch for an Initial Four-Issue Mini-Series Arc 

by Rob Williams

“What are YOU angry about?”

The High Concept
Miss Fury is a brutal, ultra-violent Hollywood action movie with a psychological edge,
part INGLORIOUS BASTERDS, part JJ Abrams’s’ ALIAS. 

Our Miss Fury finds herself thrown between two time periods – one is the Manhattan
of World War Two, the other is the Washington of 2012. In the 1940s she is a selfish,
emotionally dead thief who accidentally stumbles across Nazi spies, in 2012 she is
told by her contact to assassinate spies posing as top US politicians. In both times,
against her will, she becomes involved in the fight to protect America from great evil.
But how can this be happening and which, if any, of these realities is real? Is she los-
ing her mind, is she being sent to murder perfectly good men?

The reveal at the end is that both realities are real. The only way she can escape –
and find redemption along the way - is to find and kill the scientist in charge of the
machine in both realities. Even if, in the future, he appears to be a Stephen Hawking
figure – the world’s most pre-eminent scientist and, as far as the world is concerned,
a ‘good’ man. Her ultimate journey is to return to the 1940s, HER time, and become
engaged in life once more.

Who is Miss Fury? A Redemption Tale
In WW2 Miss Fury is Marla Drake (the original Miss Fury). She is a rich, bored
Manhattan socialite who dons a magical ancient ceremonial Black Leopardskin cos-
tume and is transformed into master burglar Miss Fury (as per the character’s origin).
She’s a deeply bored, morally compromised individual (actually, this is because her
husband has been killed in the war and she is so traumatised by this that she has
emotionally shut down and has blanked his existence out of her own memory. We’ll
only reveal this at the end). She has nothing to fight for, just the gain of money. The
world outside her window is at war but that’s taking place far across the ocean. What
does she care? But when word comes to her of the world’s greatest diamond coming
to New York, she decides that this is something she very much wants. And she
attempts to steal it.

The Nazis have similar ideas though, for their own reasons. They need the diamond
to power a Faraday Cage time machine that they intend to use to steal incredible
weapons tech from the future. Miss Fury stumbles across this time machine experi-
ment and is thrown into the battle. But she falls into the Faraday Cage and she
emerges in 2012. 

Enter Modern Day
This strange new reality appears to offer her endless possibilities for a new start. But
then she is contacted by a shadowy ‘spook’-like figure, a handsome Don Draper-type,
who tells her that there are secret Nazi agents in the 2012 US Government and his

agency needs them dead. His agency know where Miss Fury has come from – this
guy was in the room when Miss Fury came through the time machine and saw her
kick the shit out of military guards. And because she is a woman ‘out of time’, who
shouldn’t be here, there can be no repercussions for his ‘agency’ if she’s caught. He
needs her because he’s ordering the murder of members of the US Congress. Miss
Fury is the PERFECT assassin for this job. A person who doesn’t exist, so can’t be
tracked back to him and his agency. And he promises he’ll get her the diamond she
needs to get back home if she helps him.

From Miss Fury’s point of view, she wonders if this guy is part of her imagination or if
he’s real (He’s real, as we’ll eventually show). Is he telling her the truth? There’s a
constant playing of whether or not she’s losing her mind here. She feels she’s keep-
ing something big back mentally, but what is it? (It’s the death of her husband in
WW2, as we’ll eventually reveal). For now, she has murder to commit.

A stylistic shift between eras
The two-era approach allows us to have our cake and eat it – paying homage to Miss
Fury’s pulp roots and also bringing the series into a contemporary climate. I’d suggest
using two separate artists with distinct styles for the two eras in the book (which
would help deadlines, also). In the World War Two era ideally someone with the look
of a Chris Samnee, for the contemporary sections, someone with a more cutting edge
‘Ultimates’ style (a Stuart Immonen or Sara Pichelli feel). We want to leave the read-
ers with no doubts what ‘world’ they’re in when the time shifts occur on the page.

The Finale – Nazis, meet America. America… 
That time machine that sent Miss Fury into this adventure? Initially the Nazis in WW2
wanted to use it to steal future tech to aid the war effort. But it can be used both
ways. When Miss Fury tracks down and corners the main Nazi scientist in 2012, he
uses the machine to bring a WW2 Nazi army into Manhattan. Suddenly Panzer tanks
are rolling down Broadway. Messerschmitt 109 and jet fighter 262s fly above the city.
Fun! World War 2 comes to the present day! It’s up to Miss Fury to reverse the
machine, kill the Nazi scientist and decide which of her realities are real.

Emotionally, Miss Fury has to come to terms with her loss, choose to return to the
1940s and get involved in her life again. She has to regain her passion. She has to
regain her FURY. 

The Theme – Anger Is An Energy…
She’s called Miss Fury and she has plenty to be angry about. In WW2 her target is
obvious – the Nazis. The contrast with modern day America will be telling. She’s told
these leading politicians she has to kill are ‘Hydra’-style spies, planted to destroy the
USA, but is this exactly true? Are they just self-serving, hate-agenda politicians in the
Rush Limbaugh mode? Miss Fury may well be insane here and inventing her ‘mis-
sion’. But even if she’s not, the question will arise – maybe this is a better world with
these fuckers taken out?

In simply terms, and in the words of John Lydon, ‘anger is an energy.’ When we first
meet her she’s cold and detached, made barren by loss. By the end of this story
she’s awake and alive once again.
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MISS FURY #1
WRITTEN BY ROB WILLIAMS

Page One (Five Page-wide Panels)

Panel One
A three-panel incremental sequence to open. Massively tight close up on Miss Fury’s face – she’s in full
costume here – but the mask is slightly ripped and she’s plainly in the middle of a huge battle. Her teeth
are gritted and she’s lost in rage and, yes, fury. Slashing her claws across the face and neck of one goon.
Blood splatter flies through the air from the damage she’s doing to someone. She’s fighting four goons
here – ‘40s G-Men types in suits and fedoras with knives and handguns.  Don’t worry about establishing
them or the room. This is all about a close-up on Miss Fury and her incredible fucking RAGE. She’s
called Miss Fury for a reason and we’re going to get to the heart of that in this story. BTW – if this were
a movie Miss Fury is played by Olivia Munn from The Newsroom. Plenty of reference here:
http://www.imdb.com/media/rm1247652352/nm1601397 In terms of setting, this is all taking place on a
Manhattan rooftop at night, but we’ll establish that on page two. For now, just go in tight on her and get
tighter. Miss Fury is in her main outfit – it’s a skin-tight black catsuit with a small red cape. Plenty of
reference here: http://tinyurl.com/cmhnnsc Let’s largely stick to the original but with a couple of
amends – let’s lose the cat ears. She’s already way too close to Catwoman. Similar for the cat’s tail.
Let’s lose that. I think the small red cape helps distance the look from Catwoman too, so keep that.

CAPTION: “Everyone is doing themselves a weak and cowardly disservice if they don’t ask them
selves this question…”

Panel Two
Same sequence but even closer in here on Miss Fury’s face. If she looked angry last panel she’s even
angrier here. She’s not trying to win a fight, she’s lost in red mist. She wants to fucking HURT these
people. She wants to hurt everything and everyone. The blood splatter hits her face here. Hitting across
her cheek and the edge of her mouth. She lets fly another hit – blood on her claws - as on one of the G-
Men grabs her round the shoulders from behind. 

NO DIALOGUE

Panel Three
Cut to different scene. Close up on female hands holding a 1940s telegram from Western Union – ‘we
regret to inform you…’ the type of telegram sent to people who’ve lost loved ones in the war, Reference
here http://tinyurl.com/cf4sj65

NO DIALOGUE

Panel Four
Back to the angry sequence but even closer in on her face here. Her rage even HIGHER. The blood’s on
the edge of her lips, like she’s a vampire. She’s lost in the rage. Reaching behind her to claw at the eyes
of the guy who’s grabbed her. Three things should be apparent here – 1) she’s incredible badass and a
fearsome fighter. 2) She’s got serious anger management issues. 3) This is no quippy do-gooder. This is
an extremely troubled individual.

CAPTION: “What are YOU angry about?”

Panel Five
The guy she’s been attacking – deep slash marks across his face – much blood - looks up at ‘us’/her –
fear in his eyes. Pleading! MERCY!

GOON: Please…
GOON: … don’t.

Page Two (Six Panels)

Panel One
Pullback now so we get some context. The 1940s Midtown Manhattan rooftop (this is the museum of
natural hoistory, so a beautiful stonework rooftop) at night. Beautiful moonlight shining down, lighting
this scene. Empire State Building shining in the background etc. Miss Fury slashes her claws right
across the throat of the pleading goon. Ripping his throat out. The other goon – big guy – has his arm
around her throat, she’s already reaching up to deal with him next. Three other goons are nearby – one
is coming in with a knife, one has a luger pistol fitted with a silencer. They’re all wearing suits and
fedoras. NB – there’s a skylight on the roof behind this fight, we’ll go crashing through that soon
enough. These goons are Nazi agents, as we’ll soon see.

LOCATOR: 1943.

FX: SLASSSH!

THROAT RIP GOON: Ack.

Panel Two
Miss Fury reaches up and stabs her claws into the eyes of the goon who had her round the neck. Nasty.

FX: PHLOKK!

GOON: AAAAAHHHHHH!!!!

Panel Three
The goon with the Luger/silencer fires it twice at ‘us’/Miss Fury. She’s reached over with both hands
and grabbed the collars of the now-blind goon.

FX: THONK!!
FX: THONK!!

Panel Four
Miss Fury, with incredible strength and dexterity pulls the now-blind guy right over her head so he
comes crashing over her and the bullets pound into him instead.

FX: THONK!!
FX: THONK!!

Panel Five
Miss Fury throws the now dead goon right at the guy with the Luger – amazing strength!

NO DIALOGUE

Panel Six
The remaining goon throws that big old knife with amazing skill right at Miss Fury – its blade whizzing
right through the air towards ‘us’. It looks utterly sharp and deadly.

FX: WHOOOOSH!!!

Page Three (Six Panels)

Panel One
Miss Fury acrobatically grabs the knife from mid-air with phenomenal dexterity, seemingly just barely
touching it with her fingertips – she’s already turning – going to use the momentum of the knife and
send it back.
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them or the room. This is all about a close-up on Miss Fury and her incredible fucking RAGE. She’s
called Miss Fury for a reason and we’re going to get to the heart of that in this story. BTW – if this were
a movie Miss Fury is played by Olivia Munn from The Newsroom. Plenty of reference here:
http://www.imdb.com/media/rm1247652352/nm1601397 In terms of setting, this is all taking place on a
Manhattan rooftop at night, but we’ll establish that on page two. For now, just go in tight on her and get
tighter. Miss Fury is in her main outfit – it’s a skin-tight black catsuit with a small red cape. Plenty of
reference here: http://tinyurl.com/cmhnnsc Let’s largely stick to the original but with a couple of
amends – let’s lose the cat ears. She’s already way too close to Catwoman. Similar for the cat’s tail.
Let’s lose that. I think the small red cape helps distance the look from Catwoman too, so keep that.

CAPTION: “Everyone is doing themselves a weak and cowardly disservice if they don’t ask them
selves this question…”

Panel Two
Same sequence but even closer in here on Miss Fury’s face. If she looked angry last panel she’s even
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Back to the angry sequence but even closer in on her face here. Her rage even HIGHER. The blood’s on
the edge of her lips, like she’s a vampire. She’s lost in the rage. Reaching behind her to claw at the eyes
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Panel Five
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fear in his eyes. Pleading! MERCY!

GOON: Please…
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Pullback now so we get some context. The 1940s Midtown Manhattan rooftop (this is the museum of
natural hoistory, so a beautiful stonework rooftop) at night. Beautiful moonlight shining down, lighting
this scene. Empire State Building shining in the background etc. Miss Fury slashes her claws right
across the throat of the pleading goon. Ripping his throat out. The other goon – big guy – has his arm
around her throat, she’s already reaching up to deal with him next. Three other goons are nearby – one
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comes crashing over her and the bullets pound into him instead.

FX: THONK!!
FX: THONK!!

Panel Five
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NO DIALOGUE

Panel Six
The remaining goon throws that big old knife with amazing skill right at Miss Fury – its blade whizzing
right through the air towards ‘us’. It looks utterly sharp and deadly.

FX: WHOOOOSH!!!
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touching it with her fingertips – she’s already turning – going to use the momentum of the knife and
send it back.
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NO DIALOGUE

Panel Two
She sends it back and it thunks right into the forehead of the goon with the Luger and the silencer.
Deadly.

FX: THUNK!!!

Panel Three
The goon who did have the knife now looks on, terrified, running his options in a mental panic – no
weapons left. He’s edging backwards to the edge of the roof. In the foreground of the shot, very calmly,
Miss Fury coolly kneels down to pick up the luger from the dead goon.

GOON: Ah…
GOON: Ah…

MISS FURY: You know, a really good distraction in the maelstrom of Midtown Midtown is SO dif
ficult to come by these days.

Panel Four
Miss Fury, looking sensational and cool in the moonlight, points the luger with the silencer, right at ‘us’.
And fires it.

MISS FURY: Jump.
MISS FURY: Please.

FX: THONK!

Panel Five
The goon, bug eyed, sweating and terrified, right on the edge of the building, stares at us in shock as his
right knee explodes as the bullet hits it.

MISS FURY (o/s): And here’s your incentive.

FX: THONK!

Panel Six
We’re below the building as the goon falls/jumps off the edge, into mid-air. A lethal fall, this. The build-
ing is the American Museum Of Natural History. Plenty of reference here http://tinyurl.com/c7jw7hr
Man frozen in mid-air, plainly falling to his death.

NO DIALOGUE

Page Four (Six Panels)

Panel One
Miss Fury stands on the edge of the building, looking down, that luger in her hand, admiring her handi-
work.

SCHAUBERGER (from behind her): Death cannot stop us. We are more powerful than that…

Panel Two
Miss Fury whirls around but a brief blast of machine gun fire hits the luger out of her hand. For the first
time she’s out of her comfort zone.

FX: BRAAAPPPP!!

MISS FURY: AH!

Panel Three
Standing on the roof in front of her is a strange old man in suit and fedora. Far older, thinner and
STRANGER than the goons thus far. Pure white hair. He’s early 70s but somehow looks older, face
lined like he’s smoked 200 cigarettes a day his entire adult life. He holds a machine gun, pointing at her.
And there’s intelligence and madness in his eyes. This is a key player in our story. A nazi scientist
named Schauberger.

SCHAUBERGER: Death, by definition, is finite. We are not finite.
SCHAUBERGER: Time is a lie. We are told that it overpowers us but WE are its masters. We 

will conquer this land in both times.

Panel Four
Same panel/angle but Schauberger flickers weirdly, like he’s here but not. Pixelates round the edges
slightly. What the hell is this? Is he a ghost, a hologram? No, he’s still physically here, but part of him
suddenly… isn’t. Like he’s trapped in time.

SCHAUBERGER: We HAVE conquered it in both times.

Panel Five
Miss Fury, looking confused/worried here. He’s got her dead-to-rights.

SCHAUBERGER (o/s): It has bent to the Fuhrer’s will.
SCHAUBERGER (o/s): And he will bend to mine.

Panel Six
Close up on Schauberger here, and the creepy old fuck smiles a knowing smile.

SCHAUBERGER: The machine is ready. Goodbye, Miss Drake. Enjoy your journey and ask 
yourself this…

SCHAUBERGER: Who, exactly, are you REALLY being asked to kill? And by whom?

Page Five (Five Panels)

Panel One
Schauberger is suddenly shot through the head from someone off panel. He pixelates again ever so
slightly as this occurs. But there’s no doubting the physical presence he has to be shot through the brain
this way.

FX: BANG!!

Panel Two
Miss Fury, shocked, looks up and sees a CIA/OSS agent holding a smoking revolver. He’s a mid-thir-
ties, manly, square-jawed type. Good looking, confident. Think Don Draper/Jon Hamm from Mad Men.
Wearing a fedora and suit. This is HARMON. He smiles at her.

HARMON: Nazi agents in New York City.
HARMON: Right in the heart of America.
HARMON: Makes you kind of sick, don’t it?

Panel Three
Harmon kneels and checks Schauberger’s pulse on the floor, holding out his OSS badge to show Miss
Fury in the process, Miss Fury in the background. Schauberger is quite dead, eyes open. Miss Fury
approaches, behind. She’s unreadable.
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NO DIALOGUE
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suddenly… isn’t. Like he’s trapped in time.
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Close up on Schauberger here, and the creepy old fuck smiles a knowing smile.
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Harmon kneels and checks Schauberger’s pulse on the floor, holding out his OSS badge to show Miss
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HARMON: Name’s Harmon. OSS. I’ve been tracking this group but they gave me the slip.
HARMON: Glad to see that there’s ordinary citizens able to protect America too.
HARMON: Well, I say ordinary…

Panel Four
He looks up at Miss Fury, smiling at her (they’re on the same side!). 

HARMON: You’re one of those new costume adventurers, right?
HARMON: Wadda they call you? Superheroes?

Panel Five
Miss Fury slashes/smashes Harmon across the face with a HUGE hit that’ll draw blood, knock him out
and seriously mark him. And the look on her face here is just plain mean.

MISS FURY: I’m NOT a superhero.

FX: THWAKKKKKK!!!!

Page Six (Five Panels)

Panel One
Pull back for a wide shot. Miss Fury has the roof to herself. Everyone dead or unconscious and bleed-
ing. She looks over to the side to the skylight we established earlier, and it’s aglow. Loads of light
streaming out of the room below, a huge amount of light. Unnatural amount. This gets her attention.

NO DIALOGUE

Panel Two
We’re below the skylight now, looking up out of it. Miss Fury looks down at ‘us’, leaning on the sky-
light for a better look. The incredible light shining up.

NO DIALOGUE

Panel Three
Close-up on Miss Fury’s face. Shock, amazement, wonder. Light engulfing her, flooding up from below.
We’re still below the skylight though, and the glass is starting to shatter. Lots of little cracks on the
glass. This looks like Miss Fury’s face/her mind is cracking.

NO DIALOGUE

Panel Four
Repeat of the telegram panel from page one, panel three.

MISS FURY CAPTION: “Time…”

Panel Five
The glass on the skylight shatters and Miss Fury comes crashing through it, falling down into the source
of the light below.

NO DIALOGUE

Page Seven (Four Panels)

Panel One
Cut to, in the middle of an astonishing burning flame – the source of this light – an African crown with
six huge diamonds in it. The light is burning through and out of those diamonds. We’ll pull back in a
second for context.

MISS FURY CAPTION: “… such a PRECIOUS thing.”

Panel Two
Miss Fury falling down into the light here, shattered glass around her, and, in her panic, she reaches out
towards and for that African crown – the thing she came here to steal, as we’ll see. The character’s drive
appears to be riches, but actually it’s time, as we’ll see. A wish for times past and lost.

NO DIALOGUE

Panel Three
Pull back now for a wide shot of the room, Miss Fury falling down from the ceiling – and she’s falling
down into the incredible light that is emanating from a very strange looking piece of machinery.
Disappearing into the light. This is a ‘40s style mad Nazi tech Faraday Machine. A TIME MACHINE,
effectively. Go crazy with the mad period tech here. At its heart is the crown and the diamonds, which
are powering it. The light its creating is, in fact, a portal. NB – the machine sits at the heart of a large
museum room, which we’ll return to later. Plenty of ancient artefacts in displays around the room. Time
is a theme in this room.

CAPTION: “Time…”

Panel Four
Thin, page-wide black panel.

CAPTION: “…switch.”

Page Eight (Five Panels)

Panel One
Cut to daylight. Close-up on Miss Fury in costume, unharmed, on top of a skyscraper in Manhattan. But
this is 2013 Manhattan as we’ll see. She’s lying down in sniper pose (we’ll pull back to show her rifle in
a second). She looks like she’s woken with a jolt here. Shock on her face. Like she’s been startled out of
a dream.

MISS FURY: Huh?

Panel Two
Pull back now and we see that, on a tripod in front of her, is the MOTHER of hi-tech 21st century
sniper rifles. Incredible size on this thing, crazy barrel. Think Sienkiewicz Elektra-ish. Don’t be afraid to
make this thing OTT and oversized. It looks like it could take out an elephant from a mile away. Miss
Fury looks at the gun in confusion and shock. In her costume and with this gun she looks like an amaz-
ing sleek assassin.

NO DIALOGUE

Panel Three
She gets to her feet, slowly, stunned, looking around. Confusion.

MISS FURY: What the…

Panel Four
Large panel. Pull back for a widescreen shot now, we’re behind Miss Fury as she looks out at the sky-
line of 21st century, modern-day Manhattan. She’s in the future here, as far as she’s concerned, and has
no clue how she got here.

MISS FURY: … hell?
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six huge diamonds in it. The light is burning through and out of those diamonds. We’ll pull back in a
second for context.

MISS FURY CAPTION: “… such a PRECIOUS thing.”

Panel Two
Miss Fury falling down into the light here, shattered glass around her, and, in her panic, she reaches out
towards and for that African crown – the thing she came here to steal, as we’ll see. The character’s drive
appears to be riches, but actually it’s time, as we’ll see. A wish for times past and lost.

NO DIALOGUE

Panel Three
Pull back now for a wide shot of the room, Miss Fury falling down from the ceiling – and she’s falling
down into the incredible light that is emanating from a very strange looking piece of machinery.
Disappearing into the light. This is a ‘40s style mad Nazi tech Faraday Machine. A TIME MACHINE,
effectively. Go crazy with the mad period tech here. At its heart is the crown and the diamonds, which
are powering it. The light its creating is, in fact, a portal. NB – the machine sits at the heart of a large
museum room, which we’ll return to later. Plenty of ancient artefacts in displays around the room. Time
is a theme in this room.

CAPTION: “Time…”

Panel Four
Thin, page-wide black panel.

CAPTION: “…switch.”

Page Eight (Five Panels)

Panel One
Cut to daylight. Close-up on Miss Fury in costume, unharmed, on top of a skyscraper in Manhattan. But
this is 2013 Manhattan as we’ll see. She’s lying down in sniper pose (we’ll pull back to show her rifle in
a second). She looks like she’s woken with a jolt here. Shock on her face. Like she’s been startled out of
a dream.

MISS FURY: Huh?

Panel Two
Pull back now and we see that, on a tripod in front of her, is the MOTHER of hi-tech 21st century
sniper rifles. Incredible size on this thing, crazy barrel. Think Sienkiewicz Elektra-ish. Don’t be afraid to
make this thing OTT and oversized. It looks like it could take out an elephant from a mile away. Miss
Fury looks at the gun in confusion and shock. In her costume and with this gun she looks like an amaz-
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Panel Three
She gets to her feet, slowly, stunned, looking around. Confusion.

MISS FURY: What the…

Panel Four
Large panel. Pull back for a widescreen shot now, we’re behind Miss Fury as she looks out at the sky-
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Panel Five
Small, thin black panel again.

LOCATOR: SWITCH.

Page Nine (Splash Page)

Cut to a new scene. 1943. Side on shot Miss Fury, naked in a salubrious bubble bath – and it’s a huge
art deco bath that only the very rich could afford. The bubbles cover her to an extent, although one leg’s
stretched out of the bath, the other’s playing with the ornate taps. NB – she’s wearing long silk gloves
that go up to her elbows,, which makes no sense in the bath but we’ll reveal why. She’s reading a news-
paper (and it’s a 1943 newspaper). She’s beautiful, aloof and aristocratic-looking. Long black hair tied
up. Again, go to Olivia Munn for reference. The bath sits in the middle of huge room in a millionaire’s
apartment in Manhattan, steam rising from it. Oak wood floorboards that shine, they’re so well kept.
Moneyed paintings on the wall, a candelabra hangs from the centre of the ceiling. Everything in this
room says money and luxury. Everything plays as the polar opposite of the dialogue. If people are out
there dying and suffering due to World War 2, it’s not apparent here. And, what’s more, she doesn’t give
a fuck. She is utterly cocky and confident. If page one said anger, this image says complete noncha-
lance.

LOCATOR: 1943.

MISS FURY CAPTION: “There’s a war on you know.”   
MISS FURY CAPTION: “It’s a terrible business.”

Page Ten (Six Panels)

Panel One
Close-up on Miss Fury’s eyes. Her face sweaty from the bath heat. Reading.

NO DIALOGUE

Panel Two
Now we see the front cover of the paper she’s reading: THE NEW YORK POST (it’s the NY Times but
we’re changing the title for legal reasons). Reference:  http://tinyurl.com/cjxwfhq Same headline too -
ROOSEVELT, CHURCHILL MAP 1943 WAR STRATEGY etc.

NO DIALOGUE

Panel Three
Back to Miss Fury’s eyes, and she rolls them. Bored.

MISS FURY: Booooring.

Panel Four
Back to the newspaper but a small story, halfway down and to the left. The headline reads: RWANDAN
DIAMOND CROWN COMES TO AMERICAN MUSEUM OF NATURAL HISTORY.

NO DIALOGUE

Panel Five
Close-up on the eyes. She likes this.

MISS FURY: Not boring.
MISS FURY: Sparkly.

Panel Six
A few moments later, with her back to us and soap suds dripping down her (she looks sensational), she
walks away from the bath, leaving wet foot marks behind her. An effete-haughty-looking plainly furi-
ously gay butler in his early sixties, averting his eyes (he’s well trained) holds out a towel for her to
take.

MISS FURY: Prepare my prettiest outfit, please.
MISS FURY: BOTH my prettiest outfits.

Page Eleven (Five panels)

Panel One
Out on the sidewalk. Miss Fury in a SENSATIONAL high society dress with gloves going up to her
elbows (that cover her lower arms) diamond necklace (why does she need to steal a diamond crown?
That’s the question here) walks to enter the back of her pure white limousine – the door held open by
the same butler. It’s a Rolls Royce, obviously. Ref: http://tinyurl.com/cyp5td4 People on the sidewalk
look and stare – she looks sensational, she reeks of money in tough times.

CAPTION: “My name is Marla Drake…”
CAPTION: “I am one of the wealthiest women in Manhattan and I have the occasional penchant 

for high-end robbery.”

Panel Two
Aerial shot now as we look down on that limo as it drives through the streets of Midtown Manhattan. It
stands out, being white and amazing. The streets are as busy as ever – the city full of life and lights.
Plenty of amazing reference pics here: http://tinyurl.com/cqrhuy8 The Roller is getting snarled up in
traffic here, some drunken revellers spilling into the roads from the sidewalk.

CAPTION: “A Midtown girl will have her peccadilloes.”

Panel Three
Miss Fury in the back of the limo, gazing out at the lights of Times Square as they pass. She looks
bored.

CAPTION: “A life of privilege and riches inherited is a flickering, sensual and glamorous thing.”
CAPTION: “But, where are the challenges?”

Panel Four
Close-up on her now, and she’s troubled. But this is more than boredom. There’s depression here.

CAPTION: “Where is the…”

Panel Five
We’re in the back of the car now, looking up at her as she gazes up out of the window. One of those
sleeves has rolled down and we can see self-inflicted cuts and claw marks on her lower arms. She’s a
self-harmer. And they’re deep too. No cry for help, these.

CAPTION: “…substance?”

Page Twelve (Six panels)

Panel One
Out on the busy street as she drives along. Lots of people on the sidewalks. In the middle of them. And
the middle of our panel - Schauberger stands there, smiling at ‘us’ in his evil, creepy, way.  Like he
knows what’s coming.
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Panel Five
Small, thin black panel again.

LOCATOR: SWITCH.

Page Nine (Splash Page)

Cut to a new scene. 1943. Side on shot Miss Fury, naked in a salubrious bubble bath – and it’s a huge
art deco bath that only the very rich could afford. The bubbles cover her to an extent, although one leg’s
stretched out of the bath, the other’s playing with the ornate taps. NB – she’s wearing long silk gloves
that go up to her elbows,, which makes no sense in the bath but we’ll reveal why. She’s reading a news-
paper (and it’s a 1943 newspaper). She’s beautiful, aloof and aristocratic-looking. Long black hair tied
up. Again, go to Olivia Munn for reference. The bath sits in the middle of huge room in a millionaire’s
apartment in Manhattan, steam rising from it. Oak wood floorboards that shine, they’re so well kept.
Moneyed paintings on the wall, a candelabra hangs from the centre of the ceiling. Everything in this
room says money and luxury. Everything plays as the polar opposite of the dialogue. If people are out
there dying and suffering due to World War 2, it’s not apparent here. And, what’s more, she doesn’t give
a fuck. She is utterly cocky and confident. If page one said anger, this image says complete noncha-
lance.

LOCATOR: 1943.

MISS FURY CAPTION: “There’s a war on you know.”   
MISS FURY CAPTION: “It’s a terrible business.”

Page Ten (Six Panels)

Panel One
Close-up on Miss Fury’s eyes. Her face sweaty from the bath heat. Reading.

NO DIALOGUE

Panel Two
Now we see the front cover of the paper she’s reading: THE NEW YORK POST (it’s the NY Times but
we’re changing the title for legal reasons). Reference:  http://tinyurl.com/cjxwfhq Same headline too -
ROOSEVELT, CHURCHILL MAP 1943 WAR STRATEGY etc.

NO DIALOGUE

Panel Three
Back to Miss Fury’s eyes, and she rolls them. Bored.

MISS FURY: Booooring.

Panel Four
Back to the newspaper but a small story, halfway down and to the left. The headline reads: RWANDAN
DIAMOND CROWN COMES TO AMERICAN MUSEUM OF NATURAL HISTORY.

NO DIALOGUE

Panel Five
Close-up on the eyes. She likes this.

MISS FURY: Not boring.
MISS FURY: Sparkly.

Panel Six
A few moments later, with her back to us and soap suds dripping down her (she looks sensational), she
walks away from the bath, leaving wet foot marks behind her. An effete-haughty-looking plainly furi-
ously gay butler in his early sixties, averting his eyes (he’s well trained) holds out a towel for her to
take.

MISS FURY: Prepare my prettiest outfit, please.
MISS FURY: BOTH my prettiest outfits.

Page Eleven (Five panels)

Panel One
Out on the sidewalk. Miss Fury in a SENSATIONAL high society dress with gloves going up to her
elbows (that cover her lower arms) diamond necklace (why does she need to steal a diamond crown?
That’s the question here) walks to enter the back of her pure white limousine – the door held open by
the same butler. It’s a Rolls Royce, obviously. Ref: http://tinyurl.com/cyp5td4 People on the sidewalk
look and stare – she looks sensational, she reeks of money in tough times.

CAPTION: “My name is Marla Drake…”
CAPTION: “I am one of the wealthiest women in Manhattan and I have the occasional penchant 

for high-end robbery.”

Panel Two
Aerial shot now as we look down on that limo as it drives through the streets of Midtown Manhattan. It
stands out, being white and amazing. The streets are as busy as ever – the city full of life and lights.
Plenty of amazing reference pics here: http://tinyurl.com/cqrhuy8 The Roller is getting snarled up in
traffic here, some drunken revellers spilling into the roads from the sidewalk.

CAPTION: “A Midtown girl will have her peccadilloes.”

Panel Three
Miss Fury in the back of the limo, gazing out at the lights of Times Square as they pass. She looks
bored.

CAPTION: “A life of privilege and riches inherited is a flickering, sensual and glamorous thing.”
CAPTION: “But, where are the challenges?”

Panel Four
Close-up on her now, and she’s troubled. But this is more than boredom. There’s depression here.

CAPTION: “Where is the…”

Panel Five
We’re in the back of the car now, looking up at her as she gazes up out of the window. One of those
sleeves has rolled down and we can see self-inflicted cuts and claw marks on her lower arms. She’s a
self-harmer. And they’re deep too. No cry for help, these.

CAPTION: “…substance?”

Page Twelve (Six panels)

Panel One
Out on the busy street as she drives along. Lots of people on the sidewalks. In the middle of them. And
the middle of our panel - Schauberger stands there, smiling at ‘us’ in his evil, creepy, way.  Like he
knows what’s coming.
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As the Masai group and Miss Fury walk through the bush, she exchanges a glance with a tall, hunky,
muscled Masai tribesman. Sexual chemistry here.

CAPTION: “After that, the trip was FAR more relaxed.”
CAPTION: “The landscape quite breathtaking...”

Panel Three
Around a campfire at night, with colourful markings on both their faces, the Masai tribesman hands
Miss Fury a wooden cup with a potion in it. This is the start of a magic ritual. The other Masai people
sat around the fire. Similar markings.

CAPTION: “One of the Masai, a striking figure called Kapalei, befriended me and offered me a 
local potion one night.”

CAPTION: “Combined with a magic ritual and the implicit local hallucinogenic he claimed it 
would provide me with GREAT superhuman powers.”

Panel Four
Large panel. ‘Crane’ shot now as we’re above the camp as rains pour down at biblical levels. All the
Masai and Miss Fury are dancing, raising their arms to the heavens and as naked as the day is born. This
looks like a magical ceremony. Off to the side is jungle.

CAPTION: “Although, to be fair, he may have just been trying it on.”

Panel Five
Ground level shot now of the same scene and lightning fills the skies as they dance. This sure seems like
a magical scene where great power is being embued. The rain crashes down.

NO DIALOGUE

Page Fourteen (Three panels)

Panel One
Miss Fury and Kapalei turn towards ‘us’ as something large emerges from the jungle shrubbery and they
see it – not fear in their eyes but fascination. Both they and the other Masai tribespeople are tripping
their arses off here. Miss Fury reaches down to the ground to pick up a large Masai knife. Rain still
hammering down.

CAPTION: “Certainly, something changed in me that night.”

Panel Two
Large panel as a HUGE black panther – this is enhanced by the hallucinogenic to look like the king of
all panthers. Emerges from the jungle darkness towards them, to attack.

CAPTION: “The cripplingly dull futility of high society conventions  fell away and instead I was 
empowered by something other…”

Panel Three
Large panel. The huge panther leaps through the air towards Miss Fury, to attack as a lightning bolt
flashes across the sky, she goes for the animal’s heart with her knife, meeting the attack with equal
ferocity.

CAPTION: “I was alive for the first time.”

Panel Four
Miss Fury, covered in blood – the panther’s - in bed with the Masai guy in one of their tents. But she’s
on top. She’s in command. Let’s not make this too explicit, eh? But it’s pretty obvious what’s occurring.

CAPTION: “In a world of dull comfort the only truly sane thing to do is dress in an African black 
leopardskin costume and make your own fun…”

Panel Two
Same panel but Schauberger has disappeared. Like he was never there.

CAPTION: “Hmmm…”
CAPTION: “… strange.”

Panel Three
Miss Fury in the back of the limo now, lost in thought. 

CAPTION: “It was on my trip to Kenya, my present from daddy on my 21st birthday, that my 
‘alter ego’ first presented itself.”

CAPTION: “Another identity…”

Panel Four
Cut to a campfire at night in the Masai Mara. A hunky, manly late-thirties western white hunter type –
Tyron Woodrell - shielding a seemingly terrified Miss Fury (in impeccable safari garb etc) as a huge bull
elephant approaches them and angrily stomps its feet at them. He has a large hunting shotgun in his
hands. She’s playing the part of the terrified heroine. He the gallant hero. Very clichéd and stereotypical,
this image. Think a young Oliver Reed for Woodrell.

CAPTION: “Daddy had hired the legendary and oh-so-gallant English aristocratic adventurer 
Tyron Woodrell to be my guide across the Savannah.”  

CAPTION: “Such adventures we had!”

Panel Five
Cut to Woodrell being a right shit to some Masai men who are carrying their gear, hitting one small
Masai tribesman his shotgun belt right across the jaw, knocking out teeth. The man’s plainly an enor-
mous bully. Miss Fury looks on.

CAPTION: “Unfortunately the only thing Woodrell liked more than the endless sound of his tire
some tales of personal glory was bullying and brutalising our Masai Safari helpers.”

CAPTION: “He beat one boy to-death for accidentally dropping and losing one of the myriad ele
phant tusks he had taken as his prize.”

Panel Six
Woodrell, oppressively coming onto Miss Fury here against a tree – his strong arm barring her way from
leaving. Smug smile on his face. Very drunk. She plainly finds him rather disgusting.

CAPTION: “The Masai helpers rather tired of his company from that point on.”
CAPTION: “As did I of his increasingly numerous whiskey-soaked advances…”

Page Thirteen (Five panels)

Panel One
Cut to Woodrell tied to a wooden stake, panic written on his face as a pack of hungering, slavering hye-
nas approach him. He’s been left as dinner.

CAPTION: “After that a mutual agreement was made that I would press on with the Masai and 
Woodrell would be free to enjoy the African plains at his leisure.”

CAPTION: “I helped agree an appropriate severance package and thanked him for his service.”
CAPTION: “There were no hard feelings.”

Panel Two
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As the Masai group and Miss Fury walk through the bush, she exchanges a glance with a tall, hunky,
muscled Masai tribesman. Sexual chemistry here.

CAPTION: “After that, the trip was FAR more relaxed.”
CAPTION: “The landscape quite breathtaking...”

Panel Three
Around a campfire at night, with colourful markings on both their faces, the Masai tribesman hands
Miss Fury a wooden cup with a potion in it. This is the start of a magic ritual. The other Masai people
sat around the fire. Similar markings.

CAPTION: “One of the Masai, a striking figure called Kapalei, befriended me and offered me a 
local potion one night.”

CAPTION: “Combined with a magic ritual and the implicit local hallucinogenic he claimed it 
would provide me with GREAT superhuman powers.”

Panel Four
Large panel. ‘Crane’ shot now as we’re above the camp as rains pour down at biblical levels. All the
Masai and Miss Fury are dancing, raising their arms to the heavens and as naked as the day is born. This
looks like a magical ceremony. Off to the side is jungle.

CAPTION: “Although, to be fair, he may have just been trying it on.”

Panel Five
Ground level shot now of the same scene and lightning fills the skies as they dance. This sure seems like
a magical scene where great power is being embued. The rain crashes down.

NO DIALOGUE

Page Fourteen (Three panels)

Panel One
Miss Fury and Kapalei turn towards ‘us’ as something large emerges from the jungle shrubbery and they
see it – not fear in their eyes but fascination. Both they and the other Masai tribespeople are tripping
their arses off here. Miss Fury reaches down to the ground to pick up a large Masai knife. Rain still
hammering down.

CAPTION: “Certainly, something changed in me that night.”

Panel Two
Large panel as a HUGE black panther – this is enhanced by the hallucinogenic to look like the king of
all panthers. Emerges from the jungle darkness towards them, to attack.

CAPTION: “The cripplingly dull futility of high society conventions  fell away and instead I was 
empowered by something other…”

Panel Three
Large panel. The huge panther leaps through the air towards Miss Fury, to attack as a lightning bolt
flashes across the sky, she goes for the animal’s heart with her knife, meeting the attack with equal
ferocity.

CAPTION: “I was alive for the first time.”

Panel Four
Miss Fury, covered in blood – the panther’s - in bed with the Masai guy in one of their tents. But she’s
on top. She’s in command. Let’s not make this too explicit, eh? But it’s pretty obvious what’s occurring.

CAPTION: “In a world of dull comfort the only truly sane thing to do is dress in an African black 
leopardskin costume and make your own fun…”

Panel Two
Same panel but Schauberger has disappeared. Like he was never there.

CAPTION: “Hmmm…”
CAPTION: “… strange.”

Panel Three
Miss Fury in the back of the limo now, lost in thought. 

CAPTION: “It was on my trip to Kenya, my present from daddy on my 21st birthday, that my 
‘alter ego’ first presented itself.”

CAPTION: “Another identity…”

Panel Four
Cut to a campfire at night in the Masai Mara. A hunky, manly late-thirties western white hunter type –
Tyron Woodrell - shielding a seemingly terrified Miss Fury (in impeccable safari garb etc) as a huge bull
elephant approaches them and angrily stomps its feet at them. He has a large hunting shotgun in his
hands. She’s playing the part of the terrified heroine. He the gallant hero. Very clichéd and stereotypical,
this image. Think a young Oliver Reed for Woodrell.

CAPTION: “Daddy had hired the legendary and oh-so-gallant English aristocratic adventurer 
Tyron Woodrell to be my guide across the Savannah.”  

CAPTION: “Such adventures we had!”

Panel Five
Cut to Woodrell being a right shit to some Masai men who are carrying their gear, hitting one small
Masai tribesman his shotgun belt right across the jaw, knocking out teeth. The man’s plainly an enor-
mous bully. Miss Fury looks on.

CAPTION: “Unfortunately the only thing Woodrell liked more than the endless sound of his tire
some tales of personal glory was bullying and brutalising our Masai Safari helpers.”

CAPTION: “He beat one boy to-death for accidentally dropping and losing one of the myriad ele
phant tusks he had taken as his prize.”

Panel Six
Woodrell, oppressively coming onto Miss Fury here against a tree – his strong arm barring her way from
leaving. Smug smile on his face. Very drunk. She plainly finds him rather disgusting.

CAPTION: “The Masai helpers rather tired of his company from that point on.”
CAPTION: “As did I of his increasingly numerous whiskey-soaked advances…”

Page Thirteen (Five panels)

Panel One
Cut to Woodrell tied to a wooden stake, panic written on his face as a pack of hungering, slavering hye-
nas approach him. He’s been left as dinner.

CAPTION: “After that a mutual agreement was made that I would press on with the Masai and 
Woodrell would be free to enjoy the African plains at his leisure.”

CAPTION: “I helped agree an appropriate severance package and thanked him for his service.”
CAPTION: “There were no hard feelings.”

Panel Two
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Miss Fury and Captain Chandler smiling at each other as the crowd moves around them, a frozen
moment.

CAPTION: “His name was Chandler…”
CAPTION: “He had only come to the dockside that day to pick up his the father of a friend as a 

favour.”

Panel Three
Cut to a repeat of that telegram panel from page one, panel three.

NO DIALOGUE

Panel Four
Entirely black panel again.

LOCATOR: SWITCH.

Page Seventeen (Six Panels)

Panel One
Cut to a wide establishing shot of a high society party at the Museum. This is the large room where we
saw the time machine earlier. Lots of champagne glasses and entrees on trays. Miss Fury is centre of
this panel in her stunning dress (don’t forget the long arm length gloves). There’s several  exhibits dot-
ted around in glass cases. One of them that she’s staring at, is the crown with the diamonds in it.

LOCATOR: 1943.

Panel Two
Close-up of the African crown in the case. Those diamonds showing. 

NO DIALOGUE

Panel Three
Miss Fury, champagne glass in hand, staring at ‘us’/the crown. One of the museum’s administrators – a
man in his 60s in a tuxedo – leans across and smiles at Miss Fury.

ADMINSTRATOR: It’s wonderful, isn’t it?

MISS FURY: Hmmm…
MISS FURY: It is, yes.

Panel Four
The administrator leans into Miss Fury. She doesn’t even notice him. Just staring at the crowd.

ADMINSTRATOR: You’re Reginald Drake’s daughter. I understand.
ADMINSTRATOR: Great man, Reginald. Great, great man. Very sadly missed. We were happy to

enjoy his patronage here at the museum.

MISS FURY: He was a fucking asshole whose heart finally gave out 50 years after it had ACTUAL
LY died..

Panel Five
The adminstrator’s eyes near pop out of his head and he goes very red. Miss Fury, coolly, hardly looks
at him. Still staring at the crown.

ADMINSTRATOR (small): Ummm… well, yes… ummm… every… every family has its…

CAPTION: “Yes....”
CAPTION: “I did enjoy the Dark Continent.”

Page Fifteen (Five Panels)

Panel One
Cut to an plush late 1930s ocean liner travelling across the sea. Heading home.

CAPTION: “After that the gowns and courting politics of Manhattan aristocracy seemed trivial to 
the point of agony.”

Panel Two
Miss Fury, politely dressed, on the deck of the ship. She looks sad.

CAPTION: “Father passed away from a heart attack during my journey home. Word reached me 
that I was now alone in the world.”

CAPTION: “Little changed. He had been an awkward, distant man with strict, strange rules for his
only child.”

CAPTION: “But he was my only remaining blood and now he was gone.”

Panel Three
We’re behind the liner now as it comes into dock in 1930s Manhattan. Spires gleaming.

CAPTION: “I had money.”
CAPTION: “But I had always had money...”

Panel Four
Miss Fury leaving the ship, coming down the gangway, she looks sad. Lots of people around. Big crowd
getting off the ship.

CAPTION: “I had experienced the wonder of a fleeting moment of otherness that could not be 
repeated. Its glory only existed in the fact that it was unique.”

CAPTION: “I was wise enough to be thankful for this but also to realise that to attempt to repeat it
would only cause incremental, diving levels of desperation.”

Panel Five
Close-up on Miss Fury’s amazed face as, through the crowd, she sees someone. And it’s a subtle little
jaw dropping moment. This is the moment she sees the love of her life for the first time.

CAPTION: “And then, just as all seemed decay…
CAPTION: “The universe showed me something entirely unexpected…”

Page Sixteen (Four Panels)

Panel One
Large panel. Strong introductory shot of Captain Matthew Chandler. He’s a good-looking US Air Force
Captain in uniform. He smiles at ‘us’ as the crowd parts here and it’s not a smug smile, despite his good
looks. It’s a kind smile. There’s a good heart in this guy, we can see it. The complication is that half his
face is recovering from horrible burns that he suffered in an aeroplane crash. Some of the crowd are
parting and staring in horror at him. But he’s unaffected.  Plenty of WW2 USAF air force uniform refer-
ence here. http://tinyurl.com/cw555m8 This is a bombshell moment for Miss Fury. The love of her life
emerging unexpectedly from the crowd.

MISS FURY CAPTION: “Hope.”

Panel Two
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Miss Fury and Captain Chandler smiling at each other as the crowd moves around them, a frozen
moment.

CAPTION: “His name was Chandler…”
CAPTION: “He had only come to the dockside that day to pick up his the father of a friend as a 

favour.”

Panel Three
Cut to a repeat of that telegram panel from page one, panel three.

NO DIALOGUE

Panel Four
Entirely black panel again.

LOCATOR: SWITCH.

Page Seventeen (Six Panels)

Panel One
Cut to a wide establishing shot of a high society party at the Museum. This is the large room where we
saw the time machine earlier. Lots of champagne glasses and entrees on trays. Miss Fury is centre of
this panel in her stunning dress (don’t forget the long arm length gloves). There’s several  exhibits dot-
ted around in glass cases. One of them that she’s staring at, is the crown with the diamonds in it.

LOCATOR: 1943.

Panel Two
Close-up of the African crown in the case. Those diamonds showing. 

NO DIALOGUE

Panel Three
Miss Fury, champagne glass in hand, staring at ‘us’/the crown. One of the museum’s administrators – a
man in his 60s in a tuxedo – leans across and smiles at Miss Fury.

ADMINSTRATOR: It’s wonderful, isn’t it?

MISS FURY: Hmmm…
MISS FURY: It is, yes.

Panel Four
The administrator leans into Miss Fury. She doesn’t even notice him. Just staring at the crowd.

ADMINSTRATOR: You’re Reginald Drake’s daughter. I understand.
ADMINSTRATOR: Great man, Reginald. Great, great man. Very sadly missed. We were happy to

enjoy his patronage here at the museum.

MISS FURY: He was a fucking asshole whose heart finally gave out 50 years after it had ACTUAL
LY died..

Panel Five
The adminstrator’s eyes near pop out of his head and he goes very red. Miss Fury, coolly, hardly looks
at him. Still staring at the crown.

ADMINSTRATOR (small): Ummm… well, yes… ummm… every… every family has its…

CAPTION: “Yes....”
CAPTION: “I did enjoy the Dark Continent.”

Page Fifteen (Five Panels)

Panel One
Cut to an plush late 1930s ocean liner travelling across the sea. Heading home.

CAPTION: “After that the gowns and courting politics of Manhattan aristocracy seemed trivial to 
the point of agony.”

Panel Two
Miss Fury, politely dressed, on the deck of the ship. She looks sad.

CAPTION: “Father passed away from a heart attack during my journey home. Word reached me 
that I was now alone in the world.”

CAPTION: “Little changed. He had been an awkward, distant man with strict, strange rules for his
only child.”

CAPTION: “But he was my only remaining blood and now he was gone.”

Panel Three
We’re behind the liner now as it comes into dock in 1930s Manhattan. Spires gleaming.

CAPTION: “I had money.”
CAPTION: “But I had always had money...”

Panel Four
Miss Fury leaving the ship, coming down the gangway, she looks sad. Lots of people around. Big crowd
getting off the ship.

CAPTION: “I had experienced the wonder of a fleeting moment of otherness that could not be 
repeated. Its glory only existed in the fact that it was unique.”

CAPTION: “I was wise enough to be thankful for this but also to realise that to attempt to repeat it
would only cause incremental, diving levels of desperation.”

Panel Five
Close-up on Miss Fury’s amazed face as, through the crowd, she sees someone. And it’s a subtle little
jaw dropping moment. This is the moment she sees the love of her life for the first time.

CAPTION: “And then, just as all seemed decay…
CAPTION: “The universe showed me something entirely unexpected…”

Page Sixteen (Four Panels)

Panel One
Large panel. Strong introductory shot of Captain Matthew Chandler. He’s a good-looking US Air Force
Captain in uniform. He smiles at ‘us’ as the crowd parts here and it’s not a smug smile, despite his good
looks. It’s a kind smile. There’s a good heart in this guy, we can see it. The complication is that half his
face is recovering from horrible burns that he suffered in an aeroplane crash. Some of the crowd are
parting and staring in horror at him. But he’s unaffected.  Plenty of WW2 USAF air force uniform refer-
ence here. http://tinyurl.com/cw555m8 This is a bombshell moment for Miss Fury. The love of her life
emerging unexpectedly from the crowd.

MISS FURY CAPTION: “Hope.”

Panel Two
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MISS FURY: You came over here either because you’re hoping I’ll give money to the museum like 
daddy did or because you’re a lecherous old man and you’d like to screw me, right?

MISS FURY: So, which one is it?

ADMINSTRATOR: (small) The money… 

Panel Six
Miss Fury turns and smiles at ‘us’/him here. Cocky.

MISS FURY: I didn’t come here to give you money.
MISS FURY: I came here to work out how I’m going to steal this crown. 
MISS FURY: Tonight.

Page Eighteen (Six Panels)

Panel One
The Administrator looks shocked & slightly annoyed.

ADMINISTRATOR: My god…
ADMINSTRATOR: The way you speak and act… 
ADMINISTRATOR: Reginald was one of the richest men in America. YOU are one of the richest 

women in America…
Panel Two
Miss Fury, nonchalant, downs her champagne.

ADMINISTRATOR (o/s): Why on earth would you want to steal this crown?
ADIMINISTRATOR (o/s): Don’t you have any morals whatsoever?

Panel Three
Full length shot of Miss Fury as she strides away towards us, throwing the empty champagne glass over
her shoulder and not looking, or caring, where it lands. The Administrator, in panic, tries to catch it.

MISS FURY: Hmm…
MISS FURY: Aren’t those interesting questions.

Panel Four
In the crowd of shocked people in the museum, looking on, we can see SCHAUBERGER, smiling at all
this. Like he knows how it will play out. Miss Fury walking towards him, but she hasn’t noticed him
here.

MISS FURY: I’m rather interested to find out the answers myself.

Panel Five
Schauberger grabs Miss Fury’s arm as she passes and smiles at her – she looks him in the eyes, sur-
prised. She doesn’t recognise him. Lots of people looking on.

SCHAUBERGER: I look forward to seeing you on the roof. Tonight.
SCHAUBERGER: Where our journey begins… and ends.

Panel Six
Miss Fury, slightly unnerved and losing her cool (for once) pushes his hand away.

MISS FURY: Crazy…

Page Nineteen (Five Panels)

Panel One
Page-wide, entirely black panel.

MISS FURY CAPTION: “You...”

LOCATOR: SWITCH.

Panel Two
Miss Fury, in costume, breathing hard, distraught, exhausted. Costume ripped from battle. She’s just
been through an incredible battle. She’s holding that huge oversized sniper rifle we saw from earlier and
it’s smoking where she’s been firing it. Behind her are dead bodies and carnage. This is a Midtown
Manhattan street that’s been turned into a war zone. Craters, tanks, dead soldiers, ruined buildings.
Midtown turned into a scene from Call Of Duty Modern Warfare.

NO DIALOGUE

Panel Three
Close-up on Miss Fury, tears in her eyes, as she looks up at the sky. Something big coming in over the
top. Ground shaking with the low rumble of huge engines.

NO DIALOGUE

Panel Four
We’re at her feet now, looking up at battle-scarred skyscrapers as a massive shape blocks out the sky.
This is a monster-sized Nazi Flying wing jet bomber (we’ll establish this next page, for here it looks like
a massive mothership). A third of the size of Manhattan. There’s small shapes whizzing beneath it.
These are Messerschmitt 262 jet fighters (reference http://tinyurl.com/cdckea8). Little squadrons of them
whizzing by.

NO DIALOGUE

Panel Five
Miss Fury looks down the street. Tears in her eyes now. DESPERATE. Is she going out of her mind?

CAPTION: “You’re crazy.”

Page Twenty (Splash Page)

Aerial wide shot of the island of Manhattan here, and it’s a war zone. And hovering above it are four of
those HUGE Nazi Flying wing jet bombers (make sure we get the HUGE swastikas on the wings here).
The air is filled with squadrons of the Me 262 fighters. And the battle is plainly over and New York has
been taken over and largely destroyed. The Nazis triumphant.

LOCATOR: 2013.

CAPTION: “So…”
CAPTION: “What have YOU got to be angry about?”

TO BE CONTINUED…
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MISS FURY: You came over here either because you’re hoping I’ll give money to the museum like 
daddy did or because you’re a lecherous old man and you’d like to screw me, right?

MISS FURY: So, which one is it?

ADMINSTRATOR: (small) The money… 

Panel Six
Miss Fury turns and smiles at ‘us’/him here. Cocky.

MISS FURY: I didn’t come here to give you money.
MISS FURY: I came here to work out how I’m going to steal this crown. 
MISS FURY: Tonight.

Page Eighteen (Six Panels)

Panel One
The Administrator looks shocked & slightly annoyed.

ADMINISTRATOR: My god…
ADMINSTRATOR: The way you speak and act… 
ADMINISTRATOR: Reginald was one of the richest men in America. YOU are one of the richest 

women in America…
Panel Two
Miss Fury, nonchalant, downs her champagne.

ADMINISTRATOR (o/s): Why on earth would you want to steal this crown?
ADIMINISTRATOR (o/s): Don’t you have any morals whatsoever?

Panel Three
Full length shot of Miss Fury as she strides away towards us, throwing the empty champagne glass over
her shoulder and not looking, or caring, where it lands. The Administrator, in panic, tries to catch it.

MISS FURY: Hmm…
MISS FURY: Aren’t those interesting questions.

Panel Four
In the crowd of shocked people in the museum, looking on, we can see SCHAUBERGER, smiling at all
this. Like he knows how it will play out. Miss Fury walking towards him, but she hasn’t noticed him
here.

MISS FURY: I’m rather interested to find out the answers myself.

Panel Five
Schauberger grabs Miss Fury’s arm as she passes and smiles at her – she looks him in the eyes, sur-
prised. She doesn’t recognise him. Lots of people looking on.

SCHAUBERGER: I look forward to seeing you on the roof. Tonight.
SCHAUBERGER: Where our journey begins… and ends.

Panel Six
Miss Fury, slightly unnerved and losing her cool (for once) pushes his hand away.

MISS FURY: Crazy…

Page Nineteen (Five Panels)

Panel One
Page-wide, entirely black panel.

MISS FURY CAPTION: “You...”

LOCATOR: SWITCH.

Panel Two
Miss Fury, in costume, breathing hard, distraught, exhausted. Costume ripped from battle. She’s just
been through an incredible battle. She’s holding that huge oversized sniper rifle we saw from earlier and
it’s smoking where she’s been firing it. Behind her are dead bodies and carnage. This is a Midtown
Manhattan street that’s been turned into a war zone. Craters, tanks, dead soldiers, ruined buildings.
Midtown turned into a scene from Call Of Duty Modern Warfare.

NO DIALOGUE

Panel Three
Close-up on Miss Fury, tears in her eyes, as she looks up at the sky. Something big coming in over the
top. Ground shaking with the low rumble of huge engines.

NO DIALOGUE

Panel Four
We’re at her feet now, looking up at battle-scarred skyscrapers as a massive shape blocks out the sky.
This is a monster-sized Nazi Flying wing jet bomber (we’ll establish this next page, for here it looks like
a massive mothership). A third of the size of Manhattan. There’s small shapes whizzing beneath it.
These are Messerschmitt 262 jet fighters (reference http://tinyurl.com/cdckea8). Little squadrons of them
whizzing by.

NO DIALOGUE

Panel Five
Miss Fury looks down the street. Tears in her eyes now. DESPERATE. Is she going out of her mind?

CAPTION: “You’re crazy.”

Page Twenty (Splash Page)

Aerial wide shot of the island of Manhattan here, and it’s a war zone. And hovering above it are four of
those HUGE Nazi Flying wing jet bombers (make sure we get the HUGE swastikas on the wings here).
The air is filled with squadrons of the Me 262 fighters. And the battle is plainly over and New York has
been taken over and largely destroyed. The Nazis triumphant.

LOCATOR: 2013.

CAPTION: “So…”
CAPTION: “What have YOU got to be angry about?”

TO BE CONTINUED…
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WRITER’S COMMENTARY
BEHIND MISS FURY #1 WITH ROB WILLIAMS

PG 1
"Everyone is doing themselves a weak and cowardly disservice if they don’t ask them-
selves this question… What are YOU angry about?” Start a storyline with the control-
ling idea front and centre. It's on the nose, yes, but it's effective. And this was the key
question for Miss Fury when I approached the book. She's called 'fury' yet she’s a
super rich Manhattan socialite who’s incredibly good looking. What’s she got to be
angry about? Over the course of the first arc – that’s the core question. And we open
in 1943. The world’s at war. America’s at war. Millions dying and suffering. Yet Marla
Drake’s life is all roses. She hasn’t found herself yet.

“Anger is an energy,” was something I wrote in the pitch, stealing from John Lydon.

And that telegram in panel 3 is a flashback, by the way. To a key moment in her jour-
ney towards her own anger. We’ll find out more as we go.

PG 2
My first draft of the script I started things further on with some character-setting dia-
logue, but then I decided this was an issue one, we probably needed some action
straight out of the blocks. 

More punching. And kicking. This is a superhero book. 

We’re establishing here that a) Miss Fury is a fearsome, superhumanly quick fighter
(she twists an assailant around in time to get his body to take the bullets meant for her
– that’s quick). And b) she’s not a squeaky clean, morally black and white figure. She’s
slashing and drawing blood here.

Also: Jack Herbert, our seriously impressive artist, is establishing that he can draw an
action sequence really, REALLY well.

PG 3
She catches a knife in mid-air and returns it at the thrower, getting him right between
the eyes!

You know, for kids!

When I saw these pages in B&W I was delighted. I hadn’t worked with Jack before but
there’s a real fluidity to the action here, and Miss Fury looks terrific in panel 4. Lots of
swagger there. The colours are wonderful too. Ivan Nunes did a killer job on the book.
Really talented colourist. 

Love the ‘Thunk!’ sound effect there too. Nice job by Simon Bowland, our letterer,
throughout.

PG 6
The idea here was, on a kind of suggestive level, that Miss Fury doesn’t just fall
through the skylight into the Nazi’s time machine, but the time machine rather pulls
her through. It wants her. None of this is established in text, and to have her saying “It
almost feels like it… wants me,” would’ve been plain bad writing. A bit of ambiguity
here and there isn’t necessarily a bad thing, I think. Let readers fill in the blanks as
long as the narrative us clear. Even if no one gets what the intention was, she still falls
into the time machine so the plot is serviced.
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The whole idea of Miss Fury’s time travel in the arc is so personal to her. It’s meant to
be ambiguous to an extent. Is she really travelling through time or is she still in 1943
and insane?

PG 9
Jack drew this to be a real highlight of the issue. And it’s completely different from the
script and what I imagined. But who cares when it looks this amazing.

The script called for a side-on shot of an art deco bath, which sits in the middle of a
huge room in Miss Fury’s Manhattan apartment. The idea being that this room is enor-
mous but she’s kind of so emotionally empty that there’s nothing in it, just a luxury
bath. Jack changed the angle, the sense of this huge room with just a small bath in it.
But she’s still wearing the gloves in the bath (that’s not for 'cool and sexy' aesthetic
reasons, we’ll reveal why later). She’s reading the ’43 newspaper, and the contradic-
tion of the salubrious image and the dialogue “there’s a war on, you know. It’s a terri-
ble business” is still there. I don’t mind an artist changing what I’ve asked for as long
as the narrative point is served. It is here.

And it looks fantastic. So shut up Mr. Writer.

PG 13
Miss Fury’s new origin. Her voice is more than a little tongue-in-cheek here. “The
implicit local hallucinogenic…” “he may have just been trying it on.” The humour hope-
fully lifts this scene beyond being the typical superhero origin. And I liked the fact that
she isn’t 100% sure if she has superpowers. It’s, again, a little ambiguous.

PG 14
Sex Panther! It stings the nostrils.

Is the panther real? She doesn’t know. 

Although, she is covered in blood during sex in the final panel, so there’s a hint. She’s
a dark one, eh? I wanted to show her as being in control here. She drives the action.
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The whole idea of Miss Fury’s time travel in the arc is so personal to her. It’s meant to
be ambiguous to an extent. Is she really travelling through time or is she still in 1943
and insane?

PG 9
Jack drew this to be a real highlight of the issue. And it’s completely different from the
script and what I imagined. But who cares when it looks this amazing.

The script called for a side-on shot of an art deco bath, which sits in the middle of a
huge room in Miss Fury’s Manhattan apartment. The idea being that this room is enor-
mous but she’s kind of so emotionally empty that there’s nothing in it, just a luxury
bath. Jack changed the angle, the sense of this huge room with just a small bath in it.
But she’s still wearing the gloves in the bath (that’s not for 'cool and sexy' aesthetic
reasons, we’ll reveal why later). She’s reading the ’43 newspaper, and the contradic-
tion of the salubrious image and the dialogue “there’s a war on, you know. It’s a terri-
ble business” is still there. I don’t mind an artist changing what I’ve asked for as long
as the narrative point is served. It is here.

And it looks fantastic. So shut up Mr. Writer.

PG 13
Miss Fury’s new origin. Her voice is more than a little tongue-in-cheek here. “The
implicit local hallucinogenic…” “he may have just been trying it on.” The humour hope-
fully lifts this scene beyond being the typical superhero origin. And I liked the fact that
she isn’t 100% sure if she has superpowers. It’s, again, a little ambiguous.

PG 14
Sex Panther! It stings the nostrils.

Is the panther real? She doesn’t know. 

Although, she is covered in blood during sex in the final panel, so there’s a hint. She’s
a dark one, eh? I wanted to show her as being in control here. She drives the action.

Titillating? Yes. But true to her character. These are all little snapshots of Marla Drake.
The entire initial arc is something of a jigsaw puzzle for her and, hopefully, by the end
of the first storyline, you have something of a three-dimensional woman.

And who among us can say that we haven’t had sex with a Masai tribesman while
under the influence of a powerful hallucinogen and covered in the blood of a MAS-
SIVE jungle cat that we’ve just killed in hand-to-paw combat? I know I have.

PG 18
Who’s this bloke then? Badly burnt face? He’s a super-villain, surely.

This is Captain Chandler. Who’ll make a big difference in Marla Drake’s life. A key fig-
ure in her journey.

Great faces in the crowd scene behind Captain Chandler. Jack does great faces..

And there’s that telegram again in panel three. If it repeats like this, it’s a key moment.

PG 21
And suddenly we’re in a scene from Modern Warfare. Tanks, guns, jet fighters, a
street scene where Manhattan’s been turned into Chechnya. Romance is very much
over and Miss Fury’s suddenly thrust into war. Her war.

And something big overhead is blocking out the sun. That can’t be good.

The script, by the way, asked for her to be carrying a ‘Sienkiewicz rifle’, as in Bill. I
used the same phrase in an issue of Daken: Dark Wolverine and it’s become short-
hand for an impossibly large and deadly weapon. The language of comics… I’m going
to keep using it. 
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“Miss Fury can kick major ass and Rob
Williams' script combined with Herbert's art
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many things.”
– Comic Vine
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