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THE HEART OF THE WORLD.

CENTURIES RUINED. SO
MOTHER SUPERIOR SAYS.

| THE VAMPIRE CHURCH. |

| MOTHER SUPERIOR 5AY$.|




...OR
LEAVE YOU
TO THEM.

VE...Al

CARE ABOUT
IS DIXIE.

STILL HAVE, IN
THIS HELL ON
EARTH?

DON'T
EVEN IMAGINE
YOU HAVE THE
SLIGHTEST CHANCE,
OF SURVIVING.

GIVE IT UP,
FATTONI.

THE ONLY
QUESTION IS WHETHER
I KILL YOU...

TAKE MY
WORD, SURVIVAL IS
OVERRATED.



YOUR
UNHOLINESS.

BUT AFTER
SOME OF THE
THINGS I'VE FOUGHT,
THIS IS NOTHING. 1
EXPECTED SOMETHING
TOUGHER.

I KNEW

THERE WAS
SOMETHING L
LIKED ABOUT
YOu.

WE WORK
IN MYSTERIOUS
WAYS.

I TOLD YOU--
IF SHE LIVES, MY
REIGN DIES. THE

BLACK BISHOP
WARNED ME.

KEEP THE
SUPERFLY
JOKES TO
YOURSELF.

AND
NOW YOU’RE

EVEN
YOU CAN‘T WATCH
EVERYTHING AT
ONCE.

OR DO
YOU PLAY AT

I PERFECTED
BETRAYAL, VON
KREIST.

I’M STILL
GOING AFTER
DIXIE.

SHE’S YOUR
RESPONSIBILITY,,

LIKE CATTLE, BECAUSE
YOU WOULDN'T
LISTEN.

THE FUTURE,
VAMPIRELLA! I KNOW!/

SHE OUTLIVES

VAMPIRELLA I COME FROM
BY NOT ONE THERE/
SECOND, DO YOU YOU
UNDERSTAND?, COULD HAVE

STOPPED
IT...

YOUR
EXCELLENCY?
SOMETHING
APPROACHING.

IT’S MOVING
TOO FAST TO
IDENTIFY.



| SHE SAID. |

LAM
DIXIE FATTONI/
I LIVED!

SAID AGAIN...

IT’S You
THE BLACK POPE
KILLED, AND WHEN YOU
DIED YOU TOOK THE
FUTURE WITH

Oou/




ISN‘T
THAT WHY I’'M
TRAINING -- SO I
CAN GET HIM
FIRST?

IF
SPARRING 1S
ALL WE’RE GOING
TO DO, YOU'RE
WASTING MY
TIME.

THE
SISTERHOOD HAS
TRAINED US SINCE
WE WERE CHILDREN. DID
YOU EXPECT TO LEARN
ALL OUR SKILLS IN AN
HOUR?

PATIENCE
IS A VIRTUE,
VAMPIRELLA.

ARE

ANYTHING?

WOODEN
STAKES? AND WAY
MORE THAN I CAN
HANDLE.

TS
PLAYING DIRTY,
MOTHER.



I KNEW

THERE WAS
SOMETHING L
LIKED ABOUT
YOu.

WE WORK
IN MYSTERIOUS
WAYS.

AND
NOW YOU'RE
DEAD.

I’M STILL
GOING AFTER
DIXIE.

AND
HUMANITY WILL BE
REDUCED TO A CROP,
RAISED AND HARVESTED
LIKE CATTLE, BECAUSE
YOU WOULDN‘T
LISTEN.

THAT'S
THE FUTURE,
VAMPIRELLA/ I KNOW/

I COME FROM
THERE!

BUT AFTER
SOME OF THE
THINGS I'VE FOUGHT,
THIS IS NOTHING. I
EXPECTED SOMETHING
TOUGHER.

EVEN
YOU CAN‘T WATCH
EVERYTHING AT
ONCE.

You
COULD HAVE
STOPPED
IT...



“...BUT YOU YOU’RE
DIDN‘T LIVE.” TAKING ORDERS

FROM THE BLACK
BISHOP NOwW?

“WHATEVER IT

1S, SECURITY,
TAKE IT DOWN.

I TAKE...
ADVICE.

“YES, YOUR
EXCELLENCY.”

DON‘T
YOU OUTRANK
HIM?

SHUT UP,
VON KREIST. HE’S
NOT THAT KIND OF
BISHOP.

WE‘VE
LOST SIGHT
OF VAMPIRELLA.
FIRST UNIT,
MOVE IN.

REMEMBER,
HER SURVIVAL IS OUR
PRIORITY.




INCOMING IS
DESTROYED, YOUR
EXCELLENCY.

DON‘T
BELIEVE THAT
FOR A SECOND.
NOT IF IT WAS
VAMPIRELLA.
AMPIRELLA NOT

UNTIL T
PERSONALLY
EXTIRPATE THE
RESILIENT
BITCH.

HOLD
THIS ONE FOR
ME. DON‘T BE FOOLED
BY HER CALLOW, CLEAN-
SCRUBBED LOOKS--
SHE’S LETHAL.

IF I COME
BACK TO FIND
HER DEAD OR GONE,
I’LL ROAST YOU ALIVE
IN A NICE GARLIC
SAUCE.

HANG IN
THERE, DIXIE...
I’M COMING,
BABY...

VAMPIRES... 1
CAN HEAR VAMPIRES...
THE SICKLY, WHEEZING
WAY THEY BREATHE... 1
CAN SMELL THEM...

GLASS
FLOORS? RED
GLASS... THE
PALACE OF
RED ICE...




...HIDING, LIVING LIKE AN
ANIMAL, AS EVERYTHING

I KNEW WAS GROUND
INTO RUBBLE
FOREVER!

WHAT VON
KREIST MADE ME DO
TO MY FATHER? THAT
WAS PARADISE BY
COMPARISON.

“THROWING YOUR
LIFE AWAY WHEN

YOU DON‘T HAVE TO,
THAT’S INSANE.”

| * VAMPIRELLA ASCENDING EVIL #2 |

YOU
SWORE TO
DIXIE YOU’D NEVER
LET ANYONE HURT
HER AGAIN.

BLOODSUCKERS
WHO LIVE IN GLASS
HOUSES...

“TEN YEARS 1
WAS TRAPPED IN
THAT HORROR...”

“YOU LIED.”




“ SIX MONTHS AFTER
YOUR DEATH, VAMPIRES

SWARM IN FROM HELL
BY THE THOUSANDS!

HI! REMEMBER
ME? SOMETHING
ABOUT BOOTS
AND BLOOD?

“HUMANITY FIGHTS,
BUT EVERY VAMPIRE

THAT FALLS LEAVES
A DOZEN VICTIMS TO
TAKE HIS PLACE/”

BRITTANY,
ISNT IT?

I'M

ALWAYS
THINKING
OF YOu.

“WITHIN THREE
YEARS, IT’S
ALL OVER.

“A SCATTERED
RESISTANCE
FIGHTS FOR THE

REST OF THE

DECADE, BUT .
IT’S TOO LATE. THE WORLD

“IF YOU GO INTO
THE ANTI- VATICAN,

YOUR LIFE WILL HAVE
MEANT NOTHING/”

THE WALLS
ARE FILLED WITH
PLASMA!

“ABSOLUTELY
NOTHING!”



AND I'M
SUPPOSED TO
TAKE YOUR WORD
FOR THIS?

YOU DON‘T
BELIEVE ME.

“I... CANT...”

%%I

THAT’S VON
KREIST!

NICE
WEAPONS.
SOME OF THESE...
A NEW CHASTITY LATEX
SUIT... THAT MIGHT
EVEN THE ODDS
SOME.

BUT YOU'RE
NOT SAYING THE
ONLY THING THAT
MATTERS.

TELL ME

YOU KNOW DIXIE

LIVES IF I DON'T
GO IN.

WATCH THE
SUNLIGHT BURST--
WE CAN‘T WASTE
THEM.

LET ME
SHED SOME
LIGHT.

LET’S
GO PUT AN
INQUISITION
ON THESE
SUCKERS!/







DON'T BE
A SNoOB!

u,b\&

DO YOU HEAR
SOMETHING?

WE’RE
UNDER
ATTACK!

JOIN THE
PARTY!

YOU'RE
JUST IN TIME
FOR HORS-
D’OEUVRES.

WHEN
THEY’RE DONE
WITH YOU, T’LL
FEED THEM
DIXIE!



THERE’S AN ALPO
FLAVOR YOU NEVER

DAMN IT! THINK

’ THEY’LL LIKE
THE GIRL! 2
STICK?

HEAR ABOUT.

THAT WAS
VON KREIST’S
CHAIR! HE‘LL FEED
OUR HEARTS TO
DOGS FOR
THAT/

CRAPPY
TV, THOUGH.
NOBODY ON
IT SPEAKS
ENGLISH.

-- BUT
THIS CONTROL
COLLAR HAS GOT
TO GO.

"%



AFTER ALL YOU'VE
SURVIVED, TO BE

WE
DRAGGED DOWN BY THESE
SOME DEGENERATE WArXVTO%E#ILow GARLIC SMOKE
THIRD-RATE AT, GRENADES WILL
COURTIERS... ? SCATTER YOUR

VAMPIRE

you CRONIES--

DISAPPOINT ME,
VAMPIRELLA/

-- AND THE
SISTERHOOD’S

MONITORS PICKED
UP THE SIGNAL DIXIE’S
CONTROL COLLAR
TRANSMITS!/

YOU'VE
LOST THIS
TIME, VON KREIST/
YOU'VE LED ME
RIGHT TO
HER/

WHEN
SHE’S SAFE,
I’LL BE BACK
FOR YOU!

VERY SCARY. IF L
HAD A PULSE, I’M
SURE IT WOULD
BE RACING.

BY THE TIME
YOU FIND YOUR
LITTLE GIRLFRIEND,
I’LL BE DOLING OUT
HER SCRAPS.




YOUR

UNHOLINESS!

EVERYONE’S GETTING
SICK!

DON‘T BE
SUCH A CHRISTIAN,
YOU BLOATED SAC OF
PUS. IT’S MERELY
GARLIC.

SWITCH
ON THE
VENTS! ARM
EVERYONE!

A TERRORIST
IS LOOSE IN THE
PALACE!

YOU’RE
TOO KIND,
CARDINAL.



I
NEED YOUR
ROBES.

AND YOUR
B8LOOD.

SOMEONE’S BEEN
BUSY.

I SEE

SO MUCH
EFFORT FOR
NOTHING.

I THINK
I’LL HAVE HER
CRAWL BACK TO
ME THIS TIME-- WHAT?

HER CONTROL
COLLAR?




SOMETHING

OH
$#%*!

THE CARDINAL
SAID CHECK
EVERYWHERE!

Y4
oy

Bitay

IT’S ME!
THE NUNS GAVE
ME A TRACKER FOR
YOUR COLLAR! 1
CAN GET IT
OFF YOU!

I'M
AFRAID SHE
GAVE BOTH
OF US THE
SLIP.

THIS
IS ONE OF
THOSE AWKWARD
MOMENTS,
ISNT IT?

INTERESTING
TOOLS THE NUNS
USE. THIS BELONGED
TO BRITTANY,
I BELIEVE.

IT’S
FRUSTRATING.
I HAD SUCH
PLANS FOR
HER.



YOU’LL
JUST HAVE
TO DO.

ALL THOSE CUTS
ARE COSTING YOU A
LOT OF BLOOD.
YOU MUST BE
GETTING
WEA

GO AHEAD,
YOU BASTARD.
JUST TRY TO
KILL ME.

KILL YOU?

IT NEVER

I CAN
ACCEPT
DEFEAT. YOU
CAN‘T BE
KILLED.

BUT THAT’S
FINE. YOU CAN
HELP ME KEEP UP

MY SKILLS.,

IT’LL BE
NICE TO WORK
ON SOMEONE WHO
LASTS FOR A
CHANGE.




“... AND WHEN IT WAS
THAT THE CHRIST
WAS CONDEMNED,

HE DESPAIRED--”

YOU READ

EXCELLENTLY,

CHILD.

BY
TOMORROW,
NO ONE WILL
RECOGNIZE
YOu.

THE
SUNLIGHT
KEEPS VAMPIRES
AWAY. THE BOOK IS
NOT FOR THEM. I
NEVER DREAMED
YOU’D COME
HERE.

IN A YEAR,
YOU WON’T RECALL
WHAT YOU LOOKED
LIKE. IN A CENTURY,
A MILLENNIUM, WHO
KNOWS WHAT T’LL
THINK OF?

WE HAVE

ALL THE TIME IN
THE WORLD.  you WILL

NEVER DIE,
VAMPIRELLA.

BUTI
GUARANTEE
YOU’LL LIVE TO
REGRET IT.







HOLY WAR: PART 3































































Amanda Conner

THE INTERVIEW

he original introduction to this 1997 interview
started with this: “To call Amanda Conner
one of the best female artists in comics would
be an insult—she is simply one of the best
artists working today.” The passage of time
has only proven that statement to be true again
and again. Her unique style has come to epitomize
the modern Vampirella: sexy, dangerous and just
a bit naughty. Here she explains how she created
such a legacy.

How do you approach drawing Vampirella?

AC: I try to put a little character and emotion into her,
to make her more like a real person rather than some-
one that’s not believable. While I keep in mind that
Vampirella is fantasy, I make it so that people can
understand that she could be real.

What do you think your biggest contribution to the
character is?

My artistic strong point is putting emotional value
into character. I don’t believe that characters are
very interesting if they’re sort of one-note. They
need some emotions and some reactions to situa-
tions in order to be truly interesting.

How do you feel about the relationship between
Vampi and Dixie?

Vampirella’s taken Dixie under her wing and is
trying to show her the ropes of vampire hunting.
Dixie is sort of the innocent person who wants to
kick everybody’s ass, but just doesn’t know how

to yet. She looks up to Vampirella to help her and
teach her these things. I think that Vampirella has
some maternal instincts towards Dixie. She found
this girl crying over her dead father after her
sister had been dragged off by vampires. I think

it broke Vampi’s heart. Vampi has seen enough
heartbreak in her lifetime and she needs just a lit-
tle bit of light. Dixie gives Vampi a little more
purpose besides just running around and killing
everybody. She gives Vampi a little bit of something
more to live for.

Have you ever found that after reading the script, you
feel certain scenes should be highlighted that haven’t
been by the writer?

Yes, if I see something that I think is more impor-
tant. I'll usually put it down on paper and the writer
and the editors will decide it if works. I won’t do
any serious story changes... I won’t take anything
away from the story, but if there is something that
needs to be highlighted, I'll go ahead and do it and
usually it works.

Why do you think fans like your interpretation of Vampi
so much?

I have no idea.

What a great answer. 'm sure your fans know why they like
you. So what’s the nicest thing a fan’s ever done for you?
Fans have done so many great things for me—they’ve
sent me artwork, flowers, and really sweet letters. One
time I let it get out that I really liked dark chocolate, so
now a fan will bring me some form of dark chocolate
at nearly every convention. Last week at the Chicago
Convention I was admiring a girl’s nail polish, so she
went out and got me a bottle of the same nail polish!

Is there a special attraction to working on a female
character for you?

I don’t know if it’s a special attraction of just some-
thing that I'm better at. When I went to art school, I
came to the realization that in most cases, guys have
an easier time drawing male characters and girls have
an easier time drawing female characters. You make
up every day of your life, you go to brush your teeth,
and you look in the mirror and there is what you are.
How do you like working with Mark Millar and

Grant Morrison?

I really enjoy the story they’ve put together. I like
that they’ve introduced some interesting characters
to the book, such as the two young girls— Dixie and
Pixie. I think that if they make interesting charac-
ters for Vampirella to play off of, it will make the
book that much better. %
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A COLD DAY IN HELL








































































Morrison & Millar
THE INTERVIEW

Two of the best comic writers of their generation talk about relaunching Vampirella.

The following interview originally ran in Vampirella
Monthly Series Preview Edition, published October 1997.

ark Millar and Grant Morrison were the natu-

ral choice for writers when we decided to

launch the Vampirella Monthly series. From

the straightforward superhero action of Justice

League of America to the gothic horror of
Swamp Thing, their range is unparalleled.

First questions. Grant, how did you and Mark initially

get together.

GRANT: How did we get together? This kid interviewed
me for a magazine. He actually brought his 18-year-old
friend along for protection because he thought I was a
notorious “gay” writer.

MARK: But we did hit it off instantly.

What lured you to writing Vampirella?

GRANT: Vampirella is so cool. I came to write Vampi
because it’s the same stuff I've been getting into: weird
sex in the 90s with a twist to it. Vampirella seems per-
fect for that. As a kid I got into Vampirella because if
you were scared to buy skin books, you would go and
buy [her comics]. There was a weird little sex shop in
Glasgow that sold Vampi, so it was a serious education
for me going out and buying it.

| assumed Mark has a similar take on the character and
that’s why you two got together on the project?

GRANT: No, I did it so Mark would do half the work!
You are both writing Vampirella as a monthly series.
GRANT: Absolutely. Vampirella works much better as a
serial character. In a monthly series, the reader comes
back every month and will get the same character. You
can do a good Vampirella miniseries, but to make the
character really work, you need a monthly series to
make everything coherent and sustainable.

MARK: Yeah. As a reader, I always felt ripped off by a
series of number one issues. People like to have some-
thing out there every month with sub-plots and a sup-
porting cast they can really get their teeth into...if you'll
pardon the expression.

Like Dixie Fattoni? Introducing a sixteen year-old vampire
hunter as Vampirella’s companion seemed like a pretty
bold move—why did you do it?

MARK: We both agree that Vampirella needs someone to

talk to. I hate writing first person narrative and caption.

It’s always nicer to explain things through dialogue.
Captions are so eighties. A good supporting cast in a
monthly book is essential.

Even though the book is monthly, it’s written in three-issue
story arcs, how’s that going to work?

GRANT: You're going to get a big chunk of the story in
each story arc—but threads will link each arc together
in one larger, more complex storyline. The shorter
pieces of the story allow new readers to jump right in,
but the larger storyline holds their interest. Plot threads
introduced in early issues will become much more
important in the story in later arcs.

One of the criticisms of Vampirella has been that she’s not a
fleshed-out character (so to speak). How are you two going
to make us see Vampirella as a more developed character?
GRANT: What we're going to do is give Vamirella a real
motivation—she’s going to become a lot more proactive.
Vampirella’s not going to just show up when a story is
taking place. She’ll make the story happen.

Is this why Vampirella has become much tougher?

MARK: Absolutely. Now she has a mission. We're talking
about a woman who went to hell, and was raised from
the dead with an agenda to kill as many f***ing vam-
pires as possible in the shortest period of time. The
dangers in the new comic are worse than ever.
Vampirella must be though or she’s liable to be eaten up
as a vampire snack before the first issue even begins.
Speaking of dangers, Von Kreist is such a cool new villain.
I think he’s the most evil S.0.B. Vampirella has ever
encountered.

GRANT: Von Kreist is the ultimate baddie. For a while
now, villains have become far too sympathetic. It’s
become “PC” that every villain has his own motivation
and point of view—F*** that.

MARK: Normally a writer tries to add a level of realism
or sympathy when creating a villain. We decided to
write a good old-fashioned bastard instead.

GRANT: Yeah, we wanted an evil bastard that we would
all cheer when he dies.

Are you planning to bring other characters such as
Pantha and Mistress Nyx into the series?

GRANT: That’s part of the long-term plan to form
Vampirella’s world. To do that we're going to involve
Pantha and Nyx in what Vampirella’s doing. Our main
plan for these characters will work toward the goal of an
integrated, cohesive Harris universe.

How do you two come up with the ideas for Vampirella?
GRANT: We tend to meet up somewhere, go out, and get
drunk. Start having a laugh and do this writing stuff. I'll
say Vampi does this on page one and the Mark will say
to add this plot twist, and as [we] go back and forth
between us we end up with a plot.

MARK: I'm shocked [at] how business-like Americans are
when they’re putting together a comic. We just write
dialogue notes on the back of beer mats and bus receipts
and try to translate them when we get home. %
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