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BEFORE DRACULA
BEFORE NOSFERATU
THERE WAS..

CARMILLA

Set in 1996, the Year of the Rat, an idealistic Chinese American social worker turns
detective when she discovers young, homeless LGBTQ+ women are being murdered,
and no one—especially the police—seems to care.

A series of clues points her to Carmilla’s, a mysterious nightclub in the heart
of Manhattan’s Chinatown. There she falls for the next likely target, landing her
at the center of a real-life horror story—and face-to-face with questions about
herself, her life...and fateful family secrets.

* INSPIRED BY THE GOTHIC NOVEL THAT STARTED A GENRE ©

“Part of the challenge when writing about the Asian American experience is attempting
to define something that feels so amorphous. Chu and Lee ingeniously meld one of
Western horror’s oldest icons with the touchstones of the East.”

— Pornsak Pichetshote (The Good Asian, Infidel)

“Amy Chu and Soo Lee have cut a perfect gem of a story from the collective unconscious,
with an archetypal monster that'’s at once both deeply mysterious and itchingly familiar—
like anything that truly haunts us.”

— Lilah Sturges (House of Mystery, The Science of Ghosts)

‘A refreshing take on vampire lore. Athena is the kind of heroine everyone craves:
empathetic and grounded, but also flawed. [Carmilla is] subtle in its storytelling,
yet evocative in its world-building.”

— Ethan Young (Nanjing: The Burning City, Life Between Panels)

“Carmilla is an itch in the back of your head, the horror of knowing something’s right
behind you, whether it be a creature, a nightmare, or a terrible love. Amy Chu and Soo Lee
weave a beautiful tale full of mystery in an unsettling New York. I highly recommend it.”
— Chip Zdarsky (Batman, Sex Criminals)

“Amy and Soo are the perfect new blood to revive this gothic classic.
Dripping with style, this seductive story is sure to leave a mark.”
— Casey Gilly (Buffy the Last Vampire Slayer, Ravenloft: Orphan of Agony Isle)

“In Carmilla, Chu and Lee open the doors to a dangerous and yet seductive world where
I wanted to stay in more and more at every page turn, like a moth drawn to the flame.”
—Fabio Moon (Daytripper, Casanova)

oo

The Must-Have
Graphic Novel Library
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one of the great classics of the horror genre »

...a vampire story you do not want to miss.” 4
— James Tynion IV {
(Something Is Killing the Children, The Woods)
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Tomy Yeh Yeh FRER, who loved comics.
—Amy Chu

Thank you to the Crew for continuously

supporting and inspiring me. Special thanks
to Ang for pushing me to my best and always
seeing my full potential.

—Soo Lee
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“How does it begin, and how does it multiply itself?
T will tell you. A person, more or less wicked, puts an
end to himself. A suicide, under certain circumstances,
becomes a vampire. That specter visits living people in
their slumbers; they die, and almost invariably,
in the grave, develop into vampires.”

—Sheridan Le Fanu, Carmilla, 1872

“I was neither / Living nor dead, and I knew nothing...”
—T.8S. Eliot, The Waste Land
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AM l'l CH U is a writer for comics and TV. For DC and Marvel she has written
awide range of popular characters including Wonder Woman,
Poison Ivy, Deadpool, Doctor Strange and Iron Man. Her graphic novels
include Sea Sirens, Sky Island, Ana & the Cosmic Race, and an adaption of
the Pixar film Turning Red. She also worked on two Netflix adult animation
series, including DOTA: Dragon’s Blood. Born in Boston to parents from
Hong Kong, Amy lived in New York City prior to becoming a writer
working with many Chinatown organizations as a community activist
and consultant. She has created comics for many nonprofit organizations
including the New York Historical Society, Baltimore Museum of Art, and
the Museum of Chinese in America.

Amy holds an MBA from Harvard Business School and a double bachelor’s
degree in Architectural Design from MIT and East Asian Studies from
Wellesley College. She isa member of the faculty at the Kubert School and
the School of Visual Arts, and a board member of the Comic Book Legal
Defense Fund. Amy is a frequent speaker at conventions around the world

and lives in Princeton, New Jersey, where she has amassed a considerable
Lego collection.

Follow her on twitter @amychu, instagram @amy_chu and Facebook/iwritecomics.

is a freelance comic artist and illustrator living in NYC. Growing
LEE up in Queens, NY, Soo had the luck of being exposed to different
arts and cultures which led her to attend the School of Visual Arts and
majoring in Cartooning and pursuing her career in comics. She has also
briefly taught online courses at the Kubert School. Soo has been published
by various companies such as Dark Horse, Skybound, Z2, Dynamite, Ahoy,
Valiant, and Einhorn Productions. Her works also include illustrations
for Sierra and Analog Science Fiction and Fact and covers for IDW, Ablaze,
Aftershock, Boom!, Skybound, and Image.

Soo’s favorite genres are horror and high fantasy. She is also a self-
proclaimed connoisseur of Asian gangster movies.

S AL is a freelance letterer living in Brooklyn working with a wide range of
publishers and creators. His former comic book experiences include

CI PRIAH U writing, drawing, coloring, editing and publishing. When not lettering,
Sal reviews action figures on YouTube and drinks gallons of coffee.
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DEAR READER.

How did itall begin? San Diego Comic-Con, summer of 2019. Legendary Vertigo founder/editor Karen
Berger invited me to lunch to talk about her exciting new line of books for Dark Horse. Naturally, I accepted.
If memory serves, it was a gorgeous sunny afternoon by the water and, over some appropriately healthy
California salads, there was pleasant talk of...vampires.

Carmilla is a story I've wanted to work with for some time. I love that Carmilla is freaking OLD. She was
born 1680, well before her 18th and 19th century brethren. Sheridan Le Fanu wrote this pioneering love story
about a queer female vampire in 1872, well before Dracula and the many vampire stories that followed. Sure,
Polidori’s short The Vampyre (1819), and the incredibly lengthy series Varney the Vampire (1845) came before,
but try reading them now. It’s a slog. On the other hand, Le Fanu’s Carmilla still holds up for the most part as
suspenseful fiction.

But these are just the Western vampires we're talking about. Just about every culture has some version of a
vampire—African, Indian, Filipino. I really wanted to make this a multicultural story. My parents immigrated
from Hong Kong and I was particularly intrigued by the geungsi or jiangshi (&) cadaverous hopping
zombie-like vampires popularized in Hong Kong cinema. Present day geungsi are depicted either creepy or
comical, but they have a long literary history, as far back as 1789, in Ji Yun’s Yuewei Caotang Biji (B Y& 2 £
£0). If vampires were real, it would make sense that these worlds should naturally collide, and where better
than the melting pot of New York City, especially in the ’90s, a time when HIV/AIDS, crime, and homelessness
were at their peak. Payphones were still on every other street corner while cellphones and internet had only
just started catching on.

LS

A word about themes of identity, cultural, gender, sexual, and otherwise in this book: The newly turned
vampire hunter Athena is a composite of many real individuals, including myself. Having grown up in mostly
conservative white communities in suburban America, I was always something of an other. To this day I am
reminded of this every now and then when someone compliments me on my English or asks what country
T'm from (I was born in Boston). College was the first time I interacted with large groups of Asians and Asian
Americans—students from all economic backgrounds, queer and straight—who grew up surrounded by a
community that looked like themselves. Asian American history and identity was something I was hungry to
learn. After graduation I took a job running a small arts nonprofit serving the Asian American community
near Manhattan’s Chinatown. The history and neighborhood challenges of gentrification that Athena narrates
in the story are very much real. Go visit Doyers Street in the heart of Chinatown in its narrow, crooked old
glory. It’s all there. The site of the club Carmilla is also quasi-real; it’s based on the building of a former
Chinese opera theater, now a restaurant.

Since that initial sunny lunch with Karen prepandemic, it feels like the world has gone through so much. I
wrote most of the script as we suffered through the worst of COVID—dark times indeed—which really added
on anew layer about the meaning of life and death, and life after death.

Perhaps because of that, I found myself writing more introspectively than usual. Athena is an unabashedly
flawed character, as is Carmilla. I am thrilled I was able to take this story farther than I originally intended.
How will it end? Honestly, I have no idea...but I hope you've enjoyed the journey so far.

Amy
August, 2022
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